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The History Of NBC West Coast Studios  
 

By Bobby Ellerbee and Eyes Of A Generation.com 

 

Preface and Acknowledgement 

 
This is a unique look at the events that preceded the need for NBC television studios in Hollywood. 

As in New York, the radio division led the way. This project is somewhat different than the prior 

reports on the New York studios of NBC and CBS for two reasons. The first reason is that in that in 

those reports, television was brand-new and being developed through the mechanical function to an 

electronic phenomenon. Most of that work occurred in and around the networks’ headquarters in 

New York. In this case, both networks were at the mercy of geological and technological 

developments outside their own abilities: the Rocky Mountains and AT&T.  

 

The second reason has to do with the success of the network’s own stars. Their popularity on radio 

soon translated to public demand once “talking pictures” became possible. That led many New York 

based radio stars to Hollywood and, in a way, Mohamed had to come to the mountain.  

 

This story is told to the best of our abilities, as a great deal of the information on these facilities is 

now gone…like so many of the men and women who worked there. I’ve told this as concisely as 

possible, but some elements are dependent on the memories of those who were there many years ago, 

and from conclusions drawn from research. If you can add to this with facts or photos, please contact 

me as this is an ongoing project.     

 

Eyes of a Generation would like to offer a huge thanks to the many past and present NBC people that 

helped, including Bob Meza, but most especially to television historian and author David Schwartz 

(GSN), and longtime LA Director and historian Joel Tator. Thanks as well to Mark Durenberger and 

John Schneider for their incredible photos and writing on early radio and the telephone lines that 

connected the continent, Burbank alum Richard Wirth for his detailed research and photos on the 

videotape history, Snooks Higgins for the rare images and clarity shared, and KTLA veteran Bob 

Maslen.  

 

This presentation is presented as a public service by the world’s ultimate destination for television’s 

living history…The Eyes of a Generation. –Bobby Ellerbee  

 

http://www.eyesofageneration.com/  

 

https://www.facebook.com/pages/Eyes-Of-A-Generationcom/189359747768249 

 

http://www.eyesofageneration.com/
https://www.facebook.com/pages/Eyes-Of-A-Generationcom/189359747768249
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The Beginning of RCA and NBC 

The Birth of RCA  

In the beginning, there was David Sarnoff.  By 1919, Sarnoff was the commercial manager of 

American Marconi in New York. That same year, British Marconi had made an offer to General 

Electric to buy the worldwide rights to their Alexanderson Alternator technology which was vital 

for transatlantic communication.  The prospect of a foreign company controlling international 

communications set off alarm bells in Washington and the government approached GE with a 

counter offer. If GE would place the Alternator in a new subsidiary company, they would be 

allowed to operate the international wireless circuits for both government and commercial traffic. 

To sweeten the deal, the Navy agreed to turn over all the wireless patents it received through its 

wartime research. Who could refuse?  

The new GE subsidiary company was named the Radio Corporation of America. At the helm 

was Owen Young as Chairman, Ernst Alexanderson as Chief Engineer and David Sarnoff as 

General Manager. Within months, AT&T, Westinghouse and a big customer of international 

wireless services, United Fruit Company, bought up all the RCA shares.  

By 1921, things had gotten interesting on another front...radio stations. Twenty eight sprang up 

that year, including the Westinghouse-owned WJZ in New Jersey. With the July 2, 1921 World 

Heavyweight Championship fight between America's Jack Dempsey and France's George 

Carpentier looming, the nation was anxious for a speedy way to know the details and outcome. 

David Sarnoff decided RCA should broadcast the fight on WJZ. It was a radio first, a publicity 

coup for RCA and Westinghouse, and it sold lots of radios! With Westinghouse in a good mood, 

Sarnoff convinced them to allow RCA to take over WJZ. Later that month, RCA built and 

installed a powerful new transmitter atop Aeolian Hall in New York for its first station. 

By the end of 1922, 430 more radio station licenses had been granted and Sarnoff was paying 

attention, but had a different train of thought. To him, it seemed the bigger opportunity was not 

in owning local stations, but in creating a national network. In a memo to Chairman Owen 

Young, Sarnoff said that RCA should provide “a national broadcasting company” that 

would entertain a nation with high quality programs of news, sports and music. The plans 

for the National Broadcasting Company were in place now, but it would take a few more years.    

Part of RCA's original corporate mandate was to issue and collect licensing fees from those 

manufacturing wireless radio equipment. That meant everyone, including one of RCA's major 

shareholders: AT&T. Even though the company would be rewarded by its stock ownership, 

AT&T began to chafe at the bit and in early 1923, began manufacturing receivers without paying 

the license fees to RCA.  
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On top of that, AT&T had also refused to allow RCA to lease phone lines to begin a network for 

WJZ.  RCA’s only alternative was to use telegraph lines, which had very poor voice quality.  

In the summer of 1924, there were some anti-Semitic remarks aimed at Sarnoff by AT&T head 

Walter Gilbert. Things got pretty heated, but that actually worked to RCA's advantage. After that 

embarrassing flap, AT&T's management began to consider getting out of the radio business, and 

in July 1926, AT&T agreed to sell their station, WEAF, to RCA. The sale came with the 

stipulation that from then on, they would rent AT&T lines, which is what Sarnoff wanted all 

along.  

The Beginning of NBC, September 9, 1926...NBC Was Incorporated By RCA 

 

The incorporation process was the first step on a long and profitable road for RCA’s new 

broadcast division. The nation's first major broadcasting network came to life on November 15, 

1926, with a gala four-hour radio program originating from the ballroom of the original Waldorf-

Astoria Hotel at 5
th

 Avenue and 34
th

 Street, which is now the Empire State Building’s location.  

 

After NBC was created, the network’s two stations became the centers of its two semi-

independent networks: NBC Blue, based at WJZ, and NBC Red, based at WEAF, each with its 

respective links to stations in other cities.  

 

RCA became the network’s sole owner January 1, 1930, when former partners General Electric 

and Westinghouse were bought out. Many believe that NBC created the first radio network, but 

that is not exactly the case. RCA’s old partner AT&T had the first radio network, and its first 

network radio broadcast was January 4, 1923, between WEAF in NYC and WNAC in Boston.  

 

RCA’s WJZ also had also begun to build a small network in late 1923 over telegraph lines, but 

abandoned the attempt due to the low signal quality a few months later. Their first real network 

broadcast was in December 1926, between WJZ and General Electric's station WGY in 

Schenectady, on the newly-available AT&T lines. 

 

Below is a photo from November 4, 1924, showing Will Rogers (far right) with The Waldorf 

Astoria Orchestra on “The Eveready Hour”. This was the AT&T network’s top show and came 

from WEAF, which would soon become the flagship for NBC’s Red Network. Remember, back 

then, most radios were powered by Eveready dry cell batteries.  I think Alternating Current 

electric radios were first introduced in late 1923. 
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The First NBC Radio Network Broadcast, November 15, 1926  

 

NBC’s first radio broadcast, on November 15, 1926, was a four-and-a-half hour presentation of 

the leading musical and comedy talent of the day. It was broadcast from New York over a 

network of 25 stations, as far west as Kansas City. Close to half of the nation’s four million radio 

homes tuned in.  

 

The inaugural program originated from New York City, Chicago, and Independence, Kansas. 

The “official” part of the broadcast came from New York's WEAF, where David Sarnoff and 

other leaders of RCA, Westinghouse and GE spoke. The new National Broadcasting Company 

was divided in ownership among RCA (50 percent), General Electric (30 percent), and 

Westinghouse (20 percent). From Chicago, the popular vaudeville comic team Weber & Fields 

did their act, and in Kansas, columnist and all around “fun poker” Will Rogers spoke for a while. 

Both became regulars and were the first-ever network stars.  

 

Below is a map of the 17-station WEAF network. The WJZ network connected New York, 

Schenectady, Washington, and Springfield. By the time of the November 15 broadcast, five more 

stations were added to the lineup.   



 

 
 

6 

 

 

The demand for a network service among local stations was mounting so rapidly that, less than 

two months after its first national broadcast, NBC split its programming into two separate 

networks: the Red and the Blue networks, to give listeners a choice of different program formats. 

That happened on January 1, 1927.  

 

By 1941, these two networks blanketed the country; there were 103 Red subscribing stations, 76 

Blue, and 64 supplementary stations using NBC programs. The Blue Network provided mostly 

cultural offerings: music, drama, and commentary. The Red featured comedy, variety, games and 

the more popular types of entertainment shows.  

 

NBC Red was the larger radio network, carrying the leading entertainment and music programs. 

In addition, many Red affiliates were high-powered, clear-channel stations, heard nationwide. 

NBC Blue offered most of the company's news and cultural programs, many of them 

“sustaining” or unsponsored, but remember…the object of the RCA game was to sell radios, not 

air time.  

 

How did they arrive at the names Red and Blue? Legend says it was either from 

the red and blue pencil marks on the engineering map, or the red and blue push pins on the 

management's maps at AT&T. NBC White was NBC's Religious Programming network, also 

referred to as The Watchtower Network, and operated from about 1928 to 1936. 
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NBC's Orange Network was made up of west coast affiliates KGO, KFI, KGW, KOMO, and 

KHQ. It began operations in 1931 and carried the NBC Red programs. NBC also operated a 

Gold Network on the west coast that carried the Blue programs; it was comprised of KPO, 

KECA, KEX, KJR, and KGA, which was soon disbanded and absorbed by the Orange Network 

in 1933. In 1936, these would become Pacific Coast Red and Pacific Coast Blue Networks. 

There will be much more on this below. 

 

When the Federal Communications Commission declared in 1941 that no organization could 

own more than one network, NBC sold the Blue system, which became the American 

Broadcasting Company. NBC's Blue Network became ABC in 1943, due to a landmark Supreme 

Court Ruling that held that NBC had specifically maintained the Red and Blue networks for the 

express purpose of stifling competition. NBC subsequently extricated itself by selling NBC Blue 

to Edward Noble of the Life Savers Candy Company, who first called his new network simply 

“The Blue Network”. That name was followed by “The Blue Network of the American 

Broadcasting Company.” In 1945, the Blue Network reference was dropped it became the 

American Broadcasting Company. 

 

 

 

Notice the interesting address on the ABC letterhead! It seems the sale of the Blue Network 

to ABC included a 10-year lease on telephone lines, equipment and office and studio space in 

New York, Hollywood, San Francisco and Chicago. We’ll see more of the ABC Hollywood 

history when NBC builds Radio City West in 1938. 

 

The Desire to Move West vs. the State of Technology 

Until December 24, 1928, live network radio could only go as far west as Denver, as AT&T had 

no broadcast quality lines that crossed the Rocky Mountains.  

The first American radio program to actually be broadcast live from coast to coast (east to 

west) was “The General Motors Party” on Christmas Eve, 1928. Via AT&T, it went to the 51 

stations east of the Rockies and the seven west coast stations that now made up the 58-station 

NBC radio network. The broadcast originating from New York was routed all the way to NBC’s 

Orange Network headquarters at 111 Sutter Street in San Francisco. From there, the first-ever 

live radio program from the east coast to the west coast was distributed to the seven affiliates: 
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KPO and KGO in the Bay Area, KFI in Los Angeles, KFOA in San Diego, KGW in Portland, 

KOMO in Seattle, and KHQ in Spokane. 

 

 

This is The Hunter-Dulin Building at 

111 Sutter Street. It would serve as the 

home of NBC Master Control from 

1927 till 1942.  

NBC was on the 22
nd

 floor and below is 

a diagram of the space.   Also housed on 

these floors were the music library, the 

largest of its kind west of New York, 

and the master control room, the 

distribution point for incoming and 

outgoing programs. 

NOTE: There was another NBC 

Radio City Built in San Francisco 

after Radio City West opened in 

Hollywood, but we will not be 

covering that in this document. As 

mentioned here, Hollywood’s star 

power and new AT&T lines 

diminished San Francisco’s role in 

network operations.  
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This photo shows Master Control at NBC in San Francisco, used from 1927 to 1942. At the 

extreme left is the Morse code operator's position, where the NBC Pacific Division 

communicated with New York, Chicago and other cities in the network. 

In the center is a panel containing the studio amplifiers, bridging equipment, power and testing 

equipment. Also in this location is a panel with the incoming broadcast lines and audio lines 

from other points in San Francisco. Thanks to John Schneider for the photo.  For many more 

great historic photos, San Francisco’s Radio City and much more, here is a link to our friend 

John’s website http://www.theradiohistorian.org/ 

Everything you could possibly want to know about early radio, network history, AT&T 

lines and MUCH MORE is at the link below. Thanks to our friend Mark Durenberger for 

his incredible effort in creating the ultimate text (with lots of rare photos) on the subject. 

Chapter 4 (Page 65) is where much of this sections topic is covered.  

http://www.durenberger.com/documents/ATTEBOOK.pdf 

Since April of 1927, NBC’s Orange Network had served the west coast with local and network 

programs, but up till Christmas of 1928, it could only duplicate the network’s shows. When I 

say duplicate, I do not mean they played a recording of that show…I mean the scripts, music 

charts and director’s notes were rushed via rail express to San Francisco, where a whole new set 

of actors and musicians would restage the live radio performance exactly a week later for the 

http://www.theradiohistorian.org/
http://www.durenberger.com/documents/ATTEBOOK.pdf
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west coast audience.  CBS had to do this too. With the inauguration of the new transcontinental 

radio service, the process of duplicating the programs of the eastern networks in San Francisco 

by both NBC and CBS was discontinued, but the large cadre of artist and technicians there 

were now needed for original programs that were broadcast after 8 PM Pacific and 11 PM 

Eastern, when the east coast network signed off.  

This is a map of the Orange Network (left) and Red Network (right) in 1934.  

 

Because only one broadcast quality circuit had been installed to California, the Red and Blue 

networks could not be fed simultaneously.  Instead, a selection of the best programs from both 

networks was fed to San Francisco, where they were relayed to the western affiliate stations.  

But what about CBS?  Well, that is an interesting question since the only broadcast line to San 

Francisco was leased by NBC. Fortunately, though, CBS had formed a partnership with Don Lee 

to create the Don Lee-Columbia Network. Until 8 p.m. local time, CBS was recreating east coast 

network shows out of KFRC in San Francisco. After 8, another huge staff of actors, musicians 

and technicians at Don Lee’s KHJ in Los Angeles, took over the programming until 11 PM.  
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The first west coast to east coast broadcast was New Year’s Day 1927 when the Rose Bowl 

Game was carried by NBC, but it was sent from Los Angeles to Denver over regular 

telephone lines, and over equalized broadcast lines from there. The first west to east, coast to 

coast broadcast over high quality lines was NBC’s “The Del Monte Program” in April 

1930, which came from San Francisco.  

In the first years of the west coast network, it was necessary for Hollywood stars to travel to San 

Francisco to broadcast, because AT&T's broadcast lines fed only one circuit from San 

Francisco to Los Angeles, and there was no broadcast quality line the other way.  Programs 

were typically fed nationwide from city to city on one way serial hookups, but Los Angeles was 

literally at the end of a single circuit line.  Finally, a return broadcast line from Los Angeles to 

San Francisco was installed in 1934. In order for entertainment programs to be fed nationally on 

a regular basis from San Francisco, they would have to be fed by a separate first class broadcast 

circuit, which did not exist until 1936.  

Around 1931, while making a movie in Hollywood, Rudy Vallee broadcast his weekly NBC 

program from San Francisco and introduced his audience to film star guests. The eastern 

audiences liked this and this trend advanced rapidly. There were no less than 20 network 

programs released from Hollywood over NBC and CBS during the 1934/35 season on the new 

return circuit from Los Angeles to San Francisco. From there, shows could be broadcast west, 

but on low quality telephone lines – and, as there was still only one broadcast quality circuit over 

the Rocky Mountains, if a broadcast was going from west to east on that line, no programs being 

broadcast from the east could be heard on any of the west coast stations because “the line was 

busy.”  Literally.  On rare occasions, when west to east broadcasts were done on the radio 

quality line, a great deal of preparation had to me done, as AT&T engineers all along the 

line had to stand by for a cue and hand patch the amplifiers to feed the other way. If only 

one relay station missed the cue or made a bad patch, the broadcast could not be heard. 

 

All this, and the desire for both CBS and NBC to build major production centers in Los Angeles, 

put big pressure on AT&T to up their game, and in 1936, two big things happened. A second 

broadcast quality circuit over the Rockies was constructed to bring the Blue Network to the 

coast, which terminated in Los Angeles instead of San Francisco.  Also that year, AT&T 

incorporated a new system called the “quick reversible” circuit.  Under this arrangement, 

the operation of a single key would reverse the direction of every amplifier in the line 

between Los Angeles and Chicago, so that the same line that formerly fed westward could 

now move programs from west to east.  The circuit could be completely reversed in less 

than 15 seconds, well within the time of a station break.  Thus, in 1936 it became economical 

to produce national programs in Hollywood on a wide scale for the first time.  Big Hollywood 

names like Al Jolson, Bob Hope and Clark Gable were regularly heard on NBC and CBS after 

that year.  
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A Closer Look At The Orange Network… 

The NBC Board of Directors voted on December 3, 1926, to establish a third NBC network: the 

Pacific Coast Orange Network.  NBC assembled a full duplicate of the New York program staff 

in San Francisco, and the Orange Network began originating programs for seven Pacific Coast 

stations:  KPO and KGO in the Bay Area, KFI in Los Angeles, KFOA in San Diego, KGW in 

Portland, KOMO in Seattle, and KHQ in Spokane.  The seven stations were connected by 1,709 

miles of telephone lines. 

The inaugural program for the NBC Orange Network was April 5, 1927, less than five months 

after the first NBC broadcast in New York.  The program originated from temporary studios in 

the Colonial Ballroom of the St. Francis Hotel in San Francisco, as permanent studios in the new 

Hunter-Dolin Building were not yet ready for occupancy.  The program opened with an address 

by Henry M. Robinson, the Pacific Coast member of the NBC Advisory Board, and president of 

the First National Bank of Los Angeles.  Robinson spoke from the studios of NBC affiliate, KFI 

in Los Angeles.  The program was then turned over to San Francisco for the broadcasts of music 

by Alfred Hertz and the San Francisco Symphony, and by Max Dolin, the newly-appointed West 

Coast music director, conducting the National Broadcasting Opera Company.   

On April 11, 1927, the network began regular broadcasting with the program “Eight Neapolitan 

Nights”, sponsored by the Shell Oil Company.  The initial network schedule was 8 to 9 p.m. 

Monday and Saturday, and 9 to 10 p.m. Tuesday through Friday, giving the network a total of six 

hours of programs weekly.  At first the networks operated only in the evenings because circuits 

could not be spared from the standard telephone service during the busy daylight hours. 

In 1936, a second broadcast quality circuit over the Rocky Mountains was completed to bring in 

the Blue Network on a full time basis. This time, the link was to Los Angeles, making possible 

two-way broadcasts and easy access to talent during the Golden Age of Hollywood. With the 

opening of the second circuit, now with an instantly reversible feed, the need for the Orange 

Network disappeared.  

The original NBC Orange Network, with the exception of KGO, became the Pacific Coast Red 

Network. KGO, along with KECA Los Angeles, KFSD San Diego, KEX Portland, KJR Seattle, 

and KGA Spokane, formed the new Pacific Coast Blue Network, which was inaugurated with the 

broadcast of the Rose Bowl Game from Pasadena on New Year's Day, 1936. 

In Los Angeles, NBC did not own a radio outlet, and instead used KFI-AM as an affiliate of 

the NBC Red Network. In 1936, KECA-AM became the NBC's Blue Network affiliate. Both 

were owned by Earl C. Anthony, who had a lot in common with Don Lee…both were huge car 

dealers, and both began broadcast empires.  

https://en.wikipedia.org/wiki/Los_Angeles
https://en.wikipedia.org/wiki/Golden_Age_of_Hollywood
https://en.wikipedia.org/wiki/NBC
https://en.wikipedia.org/wiki/NBC
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This is NBC’s first real home in Los Angeles. The building at 5515 Melrose was originally 

built to house the Consolidated Film Laboratories, before the National Broadcasting Company 

turned it into audience studios and production facilities to broadcast NBC radio shows from 

Hollywood for coast-to-coast entertainment shows. This was used from December of 1935 till 

October of 1938.  As more and more NBC shows began moving from New York City to 

Hollywood, NBC wanted to expand studio space, so the network began planning its new Radio 

City offices and studios at Sunset and Vine, which opened in 1938. 

Below (top) is a diagram of the first floor of this building, and below it, the second floor 

layout. Bob Hope and Jack Benny began using these studios before the big new Radio City West 

was ready in 1938. Studios A and B were upstairs and C and D were on the first floor. The 

downstairs studios were the smallest, and C had a client booth. NBC called studios with no 

audience “blind” studios and I think the downstairs was “blind.” As for the larger A and B 

studios, I can’t tell (even with magnification) what the diagrams say, but it looks like they may 

have been able to accommodate possibly 100 or so people for an audience.   
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Below is the three-page NBC press release on the opening of the Melrose office, with studio 

descriptions on page 3. Thanks to our friend David Schwartz for these.  
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In this NBC press release, we see the line up of stars that will perform at the gala broadcast in 

Hollywood, as well as other parts of the country, and even Hawaii via shortwave radio.  
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What do RCA, Joseph Kennedy, and the Rockefellers have to do with this ticket? They all 

owned part of RKO Pictures! Before 5515 Melrose opened, NBC (which was owned by RCA) 

was using a sound studio at RKO for some network shows. I have heard rumors, but have not 

been able to find any information on NBC’s use of an MGM sound studio for some early 

broadcasts. Thanks to David Schwartz for the images here. 

These two pages are part of a report to New York on the costs and leasing of the new Hollywood 

Studios building on Melrose Ave. On the second page is a list of the first shows originating 

there.  

  

 



 

 
 

20 

 

 

 



 

 
 

21 

An Interesting Take on Broadcasting  

In the October, 1929 Popular Science Monthly, Frank Parker Stockbridge interviewed NBC's 

first president, Merlin H. Aylesworth, about NBC's daily task of feeding 13,000,000 radio sets. 

Aylesworth noted that at this stage, “The main purpose of broadcasting is not to make 

money. It is to give the public such increasingly better programs that people will continue 

to buy and use radio sets and tubes.” This attitude would soon change as CBS became more of 

a competitor.  

In the United States, two communications technologies - long distance telephone lines and radio 

stations - were joined to create national broadcasting. R. T. Barnett, in Network Broadcasting: 

Historical Summary, from the April, 1934 Bell Telephone Quarterly, noted that “Broadcasting is 

the child of the telephone,” and detailed the vital but largely unappreciated role of telephone 

lines in distributing programming. “It is the telephone wire, not radio, which carries programs 

the length and breadth of the country. For 3200 miles the telephone wire carries the program so 

faithfully that scarcely an overtone is lost; for perhaps fifteen miles it travels by radio to enter 

John Smith's house. And then he wonders at the marvels of radio!”  

With the coasts now connected, and Hollywood’s siren call for radio stars to “go west” and 

become film stars too, it was time to begin to build major production facilities in Los Angeles. 

Like CBS, this meant dismantling the huge investments both had made in San Francisco, which 

was the early gateway to Tinsel Town.  

 

http://earlyradiohistory.us/1929ayle.htm
http://earlyradiohistory.us/1934net.htm
http://earlyradiohistory.us/1934net.htm
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NBC’s Radio City West…Opened October 17, 1938  

 

From the November 1, 1937 issue of Broadcasting Magazine, this (above) is the first news of the new 

facility to be built at the corner of Sunset Blvd. and Vine Street in Hollywood. Amazingly, it was 

completed in under a year!  
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Above, on the 4½ acre tract, the building is under construction at lightning speed. Notice on the 

far right, you can see the tower of CBS’s Columbia Square, which is also under construction. 

Make no mistake…it was a race! Below, stars like Jack Benny, Andy Devine and Edgar Bergen 

are hamming it up for the camera on opening day.    

 

To set the stage, so to speak, and get you in the mood, take a look and listen to this short video 

on one of the biggest show to come from Studio A…“Fibber McGee and Molly”. The great 

soundtrack was recorded there too! https://www.youtube.com/watch?v=IjAxMK8GqXw 

 

https://www.youtube.com/watch?v=IjAxMK8GqXw
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With many thanks to our friend Snooks Higgins, one of the most knowledgeable Los 

Angeles broadcast historians around; we are able to see an ultra-rare diagram of the 

original configuration of NBC Radio City West Studios.  

This diagram and the details (below) of the addition of two new studios and some renaming after 

WW II, is very valuable in our understanding of the reconfigured complex as most knew it. 

While creating the illustration below, it was quite confusing to compare photos and studio names 

taken before and after the war, but thanks to Snooks, now we understand.  

Here are her notes on this: “Outgrowing their very small building at 5515 Melrose, NBC 

opened their Hollywood Radio City at the corner of Sunset and Vine in 1938.   There were four 

auditoria, Studios A to D facing on Sunset Boulevard. Studios A and D were mirror images of 

each other with stages 50 feet by 60 feet deep.  Studios B and C were narrower and also mirror 

images of each other.  Their stage areas were 45 by 45 feet.  All four studios held audiences of 

340 people. 
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Studios E and F were identical and quite small with only room for a piano, an electric organ and 

a few actors. Studios G and H were larger and used for major dramatic shows. Studio G 

contained a massive pipe organ. 

Because it operated two networks, NBC, like CBS, but more so, lacked sufficient studio space. 

To help on the overcrowding, often, shows like Bob Hope and Bergen & McCarthy would do 

remote shows from various locations like military bases and community halls from cities and 

towns surrounding Los Angeles.  NBC also continued to use a studio built into an MGM 

soundstage, as it did when NBC was located on Melrose Avenue. 

After the war, two additional audience studios were constructed at the main complex facing 

Argyle Avenue and behind Studio D (upper right in the diagram above).  They were given 

the letter designations of Studios E and F, while the former small Studios E and F were 

renamed Studios K and L. There was a Studio J, which was used only as an announce 

booth/disc jockey type arrangement. 

With the arrival of KNBH Television, Studio F was converted into a television studio with a 

technical suite built along the north side of the studio (seen below). 

Next to be converted for television was Studio D.  The audience area was rebuilt to rise above 

the stage area (the stage itself was removed).  The sponsor's booth above the control room was 

gutted and made into a lighting booth. Dinah Shore did her first television show from Studio D". 

–Snooks Higgins   

Below, circa 1950 is a shot that shows the post war and best known configuration of studios, 

complete with the technical annex on the north side of Studio F. The building on the top right is 

on Selma Street and houses the RCA Regional Offices, NBC’s Film Exchange and KRCA’s 

sales offices.  
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This is a rare diagram of Studio F. Notice here, and in the photo above, we can see the 

technical suite on the north side of the studio. In the photo below, from around 1946, we see the 

new studios E and F being built, but the technical suite has not been added. That would come 

with television a couple of years later. 
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Above, thanks to Dennis Degan, is a custom color view.  The audience entrances to studios A, B, 

C and D were on the Sunset (right) side of the building. Below is a rehearsal of “The Dinah 

Shore Show” in the converted Studio D.  
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From Broadcasting Magazine, here is a two-page article on the opening of Radio City West. 
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As mentioned in the Broadcasting story above, here is the 40-foot mural in the lobby, with a 

genie in the center representing the spirit of radio, surrounded by far-flung activities of radio 

from the north, south, east and west, that radio brought to each listener’s home.  
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Left is Master Control, as seen from the main lobby. On the right, ABC announcer Roger 

Carroll on his first day introducing “Ozzie & Harriet” in Studio J, the ABC announce 

booth.  

 

Sadly, Radio City West was demolished in 1964. In this photo, we can finally see the original 

location of Studios E and F. As I understand it, E and F were basically ABC’s studios but 

occasionally, I think they used G or H for small audience shows, with folding chairs. ABC may 

have done Bing Crosby from Studio B.   
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Above left is the original Studio G. G and H were mid-size blind studios and their names never 

changed. The two smallest blind studios were originally named E and F, and we see the original 

F on the right. When the two new large studios were added after the war, those new studios took 

the E and F designations, and these small radio studios were renamed K and L. Below is the new 

Studio F under construction. 
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Above is the Argyle Avenue entrance to the new studios E and F. KNBH-TV debuted on 

January 16, 1949. Below is a shot from that debut night with Peggy Lee singing in Studio F.  
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The first TV shows from the converted D were “Truth Or Consequences” and “You Bet Your 

Life” with Groucho Marx, which both debuted in October, 1950. Both shows were unique in that 

a year before “I Love Lucy” debuted on CBS on film, both these were film shows too! Actually, 

“Truth Or Consequences” started live, but sponsor Phillip Morris would not allow a kinescope 

rebroadcast in the east so, it was done live twice a day. In short order, Ralph Edwards and NBC 

came up with a new filming system, developed by Jerry Fairbanks. Even Desi Arnaz credits 

Fairbanks for the system’s invention.  At this link is Edwards description of that, and all the 

problems associated with moving from radio to TV. https://youtu.be/rvQ2yjPPNbY?t=11m 

“You Bet Your Life” was also shot on film and never broadcast live on TV. Later, Groucho 

moved to Studio A, which was converted around 1955, but only film work and live radio were 

done in the converted A; there were never live cameras there. At the link is a hilarious classic 

from the show, with a disguised Jack Benny. https://www.youtube.com/watch?v=3wNK1Jt4JLg#t=130 

Although “Do You Trust Your Wife,” hosted by Edgar Bergen and Charlie McCarthy, aired on 

CBS, it too was filmed in NBC Studio A, and those were the only two known to come from 

Studio A. As of March 1957, radio was gone from Studio D which was then used to televise the 

live shows from Eddie Fisher, Geroge Gobel, Dinah Shore and “Truth Or Consequences”. By 

June 1957, radio was only using Studios G and J. 

Below is Studio D being converted for television.  The radio stage was removed and the 

audience area was raised. The sponsor booth was gutted and became the lighting booth. After 

conversion, Studio A would have looked the same as Studio D. Thanks to Snooks for the photos. 

 

https://youtu.be/rvQ2yjPPNbY?t=11m
https://www.youtube.com/watch?v=3wNK1Jt4JLg#t=130
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NBC’s First West Coast Color Show Came From Radio City West?  

Believe it or not, it did! At this link is an entire 15 minute “Tony Martin Show” which originated 

in Studio D. https://www.youtube.com/watch?v=l_VQGJjO4G0 

RCA sent its new color remote units to Los Angeles for the historic Rose Bowl color broadcast 

on January 1, 1954. In June, July and August, the NBC Color Caravan did live color shows in the 

east and midwest. In the fall, they headed further west on a swing that took them to Los Angeles. 

While they were in town, they did a color broadcast of an entertainment show too, which was 

mostly for the east coast viewers. They picked the 15-minute “Tony Martin Show.” They may 

have colorcast “The Dinah Show Show” too, which was also a 15-minute show from D.  

Martin’s show was on Monday nights from 7:30 to 7:45, just before “The Camel News 

Caravan,” and Dinah was on at the same time on Tuesdays and Thursdays from Studio D. 

Why not Burbank? Well, there was no color there till 1955, but the studios were bigger, and the 

answer is…who knows? Below is a rare color shot of the two broadcast trucks and the utility 

truck in Detroit at The Henry Ford Museum, where they did a live colorcast of “The Howdy 

Doody Show” on the way back to New York from Califorina. 

 

 

https://www.youtube.com/watch?v=l_VQGJjO4G0
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Speaking of firsts…here is the NBC announcement of the first kinescope shows for the east 

coast audience to come from the west coast. 
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Below, a Studio D rehearsal of “The Tony Martin Show”. When he was still with NBC, Red 

Skelton’s show came from Studio D too.   

 

Here’s a quick look at the audience in Studio D. https://www.youtube.com/watch?v=Gr0Omdb7oXg 

 

https://www.youtube.com/watch?v=Gr0Omdb7oXg
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Above is a photo from Studio D when used for television. Starting on page 13 at the link 

below is a very nice article on the television situation at Radio City West, AND, just after it, 

another nice spread on The El Capitan Theater’s conversion to TV for NBC’s “Colgate 

Comedy Hour”.   

http://www.americanradiohistory.com/Archive-RCA-Broadcast-News/RCA-69.pdf 

Below, a shot from the El Captain conversion article. This is from page 20 of the linked article. 

In addition to Colgate’s Comedy Hour, surprisingly Tennessee Ernie Ford’s show came from 

here too.  

 

 

 

http://www.americanradiohistory.com/Archive-RCA-Broadcast-News/RCA-69.pdf
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This is the NBC Press Release on the debut of KNBH-TV. Notice that in the first paragraph of 

the second page, Studio F is designated as the originating studio.  
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Above is Studio A; below, Studio D. Both were the largest; they had 3,000 feet of space on 

stage, and each seated 340 people. Except for different color schemes, they were the same. A and 

D were mostly used for musical shows with big orchestras and casts. The window at the rear 

allowed visitors to see in from the lobby; control rooms were on the stage walls as seen on the 

next page.  
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This is Studio B. B and C were identical, smaller audience facilities and, like A and D, also 

seated 340, with smaller 2000 square foot stages. Notice a second window above the control 

room; that was the client viewing room, and here’s the view inside.  
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Above is a look at the control rooms for Studio B, and below is a shot of B from the back of the 

auditorium.  Bing Crosby came from B and Charles Boyer from C. Each seated 340 people. 
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Let’s flash back for a moment, shall we? With thanks to NBC, here is the first of Bob Hope’s 

“bible cards”. By the time he retired, there must have been a hundred or more of these cards that 

recorded every appearance artists made on each network. 

Bob Hope, fresh from Broadway, came to NBC Radio in 1933. His first appearances were with 

Rudy Vallee on “The Fleischman’s Yeast Hour,” which was owned by Standard Brands. If you 

remember, earlier on we talked about Rudy as the guy that kind of started the interest in shows 

from the west coast and especially Hollywood, because of the film star guests he had on his 

weekly show. By 1934, Vallee was second only to everyone’s favorite…”Amos ‘n’ Andy.” 

Vallee was a popular singer and was becoming a film star too, but he introduced the American 

listening audience to many people that would become legends. Heard on his radio show for the 

first time were Bob Hope, Milton Berle, Burns & Allen, Alice Faye, the Mills Brothers, Kate 

Smith, and Red Skelton. Movie stars that made their radio debuts with Rudy were Gloria 

Swanson, Ray Bolger, Fannie Brice, Ilka Chase, Helen Hayes, Bert Lahr and A. A. Milne, Edgar 

Bergen and many more. In 1937, at his insistence, Louis Armstrong hosted the show during 

Vallee's summer vacation. This made Armstrong the first African American to host a national 

network program. 

https://en.wikipedia.org/wiki/Milton_Berle
https://en.wikipedia.org/wiki/Burns_and_Allen
https://en.wikipedia.org/wiki/Alice_Faye
https://en.wikipedia.org/wiki/Mills_Brothers
https://en.wikipedia.org/wiki/Kate_Smith
https://en.wikipedia.org/wiki/Kate_Smith
https://en.wikipedia.org/wiki/Red_Skelton
https://en.wikipedia.org/wiki/Gloria_Swanson
https://en.wikipedia.org/wiki/Gloria_Swanson
https://en.wikipedia.org/wiki/Ray_Bolger
https://en.wikipedia.org/wiki/Fannie_Brice
https://en.wikipedia.org/wiki/Ilka_Chase
https://en.wikipedia.org/wiki/Helen_Hayes
https://en.wikipedia.org/wiki/Bert_Lahr
https://en.wikipedia.org/wiki/A._A._Milne
https://en.wikipedia.org/wiki/Edgar_Bergen
https://en.wikipedia.org/wiki/Edgar_Bergen
https://en.wikipedia.org/wiki/Louis_Armstrong
https://en.wikipedia.org/wiki/African_American
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Bing Crosby Enterprises, Audio Tape, and ABC… 

This is a section that will surprise you in many ways! Bing played a role in the birth of 

audio tape recording. Below, Bing with The Boswell Sisters at NBC affiliate KHJ’s studios 

promoting “The Big Broadcast” in 1932…a Paramount Pictures movie starring Bing as a radio 

singer, costarring George Burns and Gracie Allen. Here is a clip. https://youtu.be/1ANKEuspgNM?t=3m15s 

 

https://youtu.be/1ANKEuspgNM?t=3m15s
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This is Bing Crosby Enterprises Chief Engineer Jack Mullin at NBC Radio City West in an ABC 

control room. On the left are two Ampex 200 audio tape recorders, and in the foreground is the 

first Ampex 300.  

Remember, when ABC bought the Blue Network in 1943, NBC agreed to give them space, some 

AT&T long line leases, and technological help for 10 years, so ABC studios were operating 

inside NBC properties in New York, Chicago, San Francisco and Los Angeles.  

http://ethw.org/First-Hand:Bing_Crosby_and_the_Recording_Revolution 

At the link above is the whole story of audio tape and Bing’s involvement! It is a firsthand 

story, told by the man Jack Mullen hired to help him, Robert Phillips!  Below are several 

pages that get to the heart of the matter as told by Mr. Phillips. 

“Bing Crosby was one of the pioneers of the radio music show. Beginning in 1935 the “Kraft 

Music Hall” on the NBC Red Network was a standard. It was a quality live production that held 

a high position in the ratings over the years. However, the summer of 1945 was a turning point 

in this standard. Bing decided that doing a live show every week was too demanding, and it did 

not permit him to pursue his other interests and to be with his family. During one period the 

show had to be done live twice, once for the east coast and once for the west coast, which also 

http://ethw.org/First-Hand:Bing_Crosby_and_the_Recording_Revolution


 

 
 

47 

added to the work load. It also was confining, since it all had to be done within a certain regime 

that took away Bing’s casual side. The adlibs and jokes had to be done according to the script; 

there was no editing to remove mistakes. 

The show Bing hosted aired on the elite Red Network of NBC, and they would not permit 

recorded shows; they had to be live broadcasts. So, the 1945 – 1946 “Kraft Music Hall” 

program began without Bing because of the dispute on the live only policy. NBC and Kraft sued 

him for not appearing. He returned to finish the season beginning with the February 7, 1946 

program, but that was the end of Bing on the NBC Red Network. This time Bing had set his mind 

to having a prerecorded production. However, his current Bing Crosby Productions 

organization headed by his brother Everett did not have the talent to establish a prerecorded 

show operation and the technical support it needed. In December of 1945 Bing hired Basil Grillo 

to help him with this task and improve the operation of Bing Crosby Productions. 

In 1941 the US Government broke up the NBC empire and made it sell its Blue Network, and in 

October 1943 NBC sold it, but it took several years for ABC to develop its own programs. The 

network shared studios in the NBC facilities at Sunset and Vine in Hollywood until at least 

1948, which is where Bing and ABC crossed paths. ABC needed programs with high ratings and 

they told Bing that if he joined ABC he could record his show but the quality had to be equal to 

the live broadcast. The show was to be a 30 minute program known as the “Philco Radio Time”. 

A number of events happened during January 1946 before Bing accepted the ABC offer. Bing 

Crosby Enterprises was reorganized, and a division of it was dedicated to the production of the 

prerecorded radio show, which brought in Frank Healey, to supervise the technical parts of the 

production. Prior to this Bing did not have his own technical staff, since the NBC engineers 

provided that support. By the end of January 1946, Bing had settled with NBC and was well on 

the way to having his own prerecorded show on ABC. 

The new 1946 – 1947 “Philco Radio Time” program began with Bing Crosby recording his 

show on transcription disks using the NBC recording facilities assigned to ABC and supervised 

by Frank Healey. However, all was not well with this new production. The recordings on the 

disks lacked the quality of the live show and the editing process was difficult. The show was done 

as a live production, but with additional recorded material that could be used if there was a 

problem. While it took two disks (15 minutes each) for the thirty minute show, the recordings 

were edited before the show was played at the appointed time on the ABC network. 

The editing process was difficult, since it required recording from one disk to another several 

times. At least two or three playback units were required to permit the different parts to be 

merged on to a new recording disk, and with each copy the sound quality dropped. At times this 

process took over forty disks and many days to complete the edit. The result was the recorded 

show was less than desirable, and the radio audience noticed the difference. The ratings 

dropped, and ABC began to question if they should not return to the live broadcast. 
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The Recording Revolution 

While the Crosby show was struggling with the disk recordings, a new technology had arrived. 

Jack Mullin had returned from his World War II service with parts for two German 

Magnetophon magnetic tape recorders that he had shipped back in mail sacks over a number of 

months. Instead of going back to the telephone company, he joined a friend, William Palmer, in a 

recording and movie business. William Palmer had a machine shop where they restored and 

modified the Magnetophon. Jack made new electronics using standard American parts and 

replaced the DC bias with AC bias to improve the tape signal-to-noise and added pre-emphasis 

for the high frequencies. These rebuilt Magnetophon recorders were then used in their recording 

business. 

In May 1946 Jack Mullin demonstrated the modified Magnetophon recorder at an IRE (IEEE) 

show in San Francisco with the help of William Palmer. This demonstration caused a number of 

people to take notice of the quality that could be obtained from a magnetic tape recorder. There 

were other tape recorders at that time, but none of them had the outstanding quality of the 

rebuilt Magnetophon. During the following months William Palmer set up a number of 

demonstrations of the recorder for Jack to various movie, recording and broadcast people. The 

demonstrations showed that the recorder could reproduce sound as if it were live. Not only that, 

the magnetic tape could be edited by cutting it with a pair of scissors and splicing it with Scotch 

tape. 

 

Jack Mullin (l) and Murdo McKenzie (r) with the two Magnetophon recorders in 1947. 

http://ethw.org/File:Ampex_-_Picture_1.jpg
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These demonstrations were more of a novelty to the industry than a major step forward. After all, 

there were only two recorders and only 50 rolls of tape that no longer was made. The movie 

companies had made other agreements for their sound tracks, and the recording companies were 

happy with their recording process. During the demonstrations in the summer of 1947 Frank 

Healey, who was involved with technical production of the Crosby show, heard a demonstration 

and encouraged Murdo McKenzie, the producer of the Bing Crosby show, to investigate them for 

the show. Murdo arranged for a demonstration in San Francisco where Jack and Bill Palmer 

had their business. This demonstration was after the bad experience with the disk recordings, 

and Crosby now was faced with the prospect of finding a new way of recording the show or 

reverting to live broadcasts again. Murdo was so impressed with the tape process that he 

arranged for Bing to hear the demonstration, which took place about the first of August 1947 

in Los Angeles. When Bing heard the sound quality and saw the editing, Jack Mullin was asked 

to do a test recording of the first Bing Crosby show of the 1947 – 1948 season. It was only a 

week way, and the Crosby people expressed concerns that Jack had only two recorders and a 

limited amount of tape. There needed to be way forward other than just the Magnetophon. 

Jack had made an agreement with Colonel Ranger of Ranger Industries a year earlier to provide 

him with information so that Ranger could build a version of the Magnetophon and supply tape 

for it. Tests had shown that the Minnesota Mining (3M) tape would not work with the German 

recorder. By this time 3M had developed a black oxide plastic backed tape that evolved from 

their paper backed tape. It was the Scotch Magnetic Tape No. 100 designed for the Brush 

recorder, which was an early tape recorder. However, the Magnetophon needed a tape that 

could record a stronger magnetic field and have a better signal-to-noise ratio. The research 

group at 3M realized this need and set out to develop a higher grade tape using a red oxide, not 

knowing what the target machine would be.  

During this period Ampex also had decided to build a broadcast quality tape recorder and asked 

Jack for assistance, but Jack could not help due to the agreement with Colonel Ranger. As the 

date for the Crosby recording session approached the tension grew. Colonel Ranger did come to 

Los Angeles with his two recorders but no new tape. His tape recorders were set up alongside 

the Magnetophon recorders in the recording department of NBC who was still supporting ABC. 

The show was held on the evening of August 10, 1947, and the moment of truth had come. The 

NBC engineers recorded the show on the standard disk lathes, and Jack Mullin and Colonel 

Ranger also recorded on their respective machines. Murdo asked Ranger to play his recording 

first, and it was terrible with distortion and noise. Jack was next, and history was made. The first 

radio show to be recorded on magnetic tape was broadcast on October 1, 1947. 

Jack, who was still working for Palmer, was given an old studio and control room in the NBC 

(ABC) facilities where he could set up his machines and do the recording and editing of the 

show. It also served as his office. The 1947 – 1948 season was the first time a radio program 

was aired from a magnetic tape recording even though the program was transferred to disk for 
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broadcast. This transfer was due to the need to preserve the tape and insure that a tape break 

would not disrupt the broadcast. The quality of the show had improved even though disks were 

used, since the show was only transferred in final form and not edited on the disks. However, 

more important, the ratings of the show improved and the prerecorded show was preserved. The 

first step had been taken, but a bigger problem still needed to be addressed – new recorders and 

tape. 

Alexander M. Poniatoff, the head of Ampex, heard one of the early demonstrations of the 

Magnetphon. He was in need of a new postwar product and was so taken by the recorder he 

decided to build one. He put his chief engineer, Harold Lindsay, in charge of the project and 

asked Jack Mullin to help them. Unfortunately Jack had already made the agreement with 

Colonel Ranger by that time, but Ampex decided to go ahead with the project anyway. After the 

poor showing of his recorders to the Crosby group, Colonel Ranger was persuaded by them and 

Jack Mullin to give up his agreement with Mullin. Jack was now free, and a call was placed to 

Ampex in October 1947. Minnesota Mining (3M) also was brought in as the tape supplier. 

 

“Mr, Ampex,” Alexander M. Poniatoff (r), and Harold Lindsay, his chief engineer, in 1948 with 

the first Ampex 200 recorder. (Ampex stood for Alexander M. Poniatoff  Excellence.”)  

Ampex, by the spring of 1948, had developed its first prototype but lacked finances to bring it to 

market. The banks did not have any idea about venture capital at that time. Pressure once again 

began to build because the Bing Crosby show needed new recorders and tape for the 1948 - 

http://ethw.org/File:Ampex_-_Picture_2.jpg
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1949 season. Everyone was convinced that Ampex was the answer, and Bing sent them a check 

for $50,000 in just an envelope without any cover letter. It was what Ampex needed to begin 

production of the Ampex 200. In late 1947 Jack Mullin visited Minnesota Mining (3M) to see if 

they could provide the required magnetic tape to work with the Magnetophon and the future 

Ampex recorder. By then, they had started development of their new red oxide tape that would 

work with the Ampex recorder. Jack Mullin began to work with Robert Herr and William Wetzel 

of 3M conducting tests to help develop a high quality magnetic tape for audio recording. His 

work resulted in the Scotch Magnetic Tape No.111 brand. For these efforts by Bing and Jack, 

Bing Crosby Enterprises (BCE) was awarded in 1948 the distributorship west of the Mississippi 

River for the Ampex recorders and the 3M tape.  

Harold Lindsay led the team to produce the Ampex 200 for Alex Poniatoff and Bing in 1948. It 

was housed in a polished black wood console with a stainless steel top that caused it to be called 

the most beautiful recorder to be made. The Crosby show received the first two of them, serial 

numbers 1 and 2, in time for the 1948 - 1949 season. Later the only two portable Ampex 200 

recorders built, serial numbers 13 and 14, were delivered. Each of them consisted of two wooden 

boxes with handles. It took at least two people to carry each case, but they were taken 

everywhere the Crosby show went during the later part of the 1948 -1949 season, even to 

Canada. Jack Mullin described how they had to push and pull the four boxes up a spiral 

staircase to reach one of the upper dressing rooms where the recorders were set up. The audio 

mixing was done at the stage level using the RCA equipment. The output was fed over a 

telephone line to the recording location. 

By the 1949 - 1950 season the Bing Crosby show had moved to CBS, and BCE had to establish 

its own recording-editing facility. It was a small facility located in the CBS Columbia Square 

Complex at 6121 Sunset Boulevard in Hollywood. It was on the second floor in the east wing of 

the complex. The recorders were located in the front of the building. There were two windows 

that were open most of the time, and people on Sunset Boulevard could hear the editing process. 

The three Ampex 300 recorders were on a waist-high shelf with a special tape speed control unit 

and acoustical equalizer at one end. In the hallway outside the room, there were shelves of 

indexed tapes of past recording sessions. By 1950, others like Robert McKinney were involved in 

the recording and editing of the show. In Hollywood, the live show was done at the CBS studios 

and in a theater behind CBS. The microphone placement and mixing of the show was done by 

Norm Dewes. He was a true professional held in high esteem by Jack Mullin. It has been said 

that the balance of the shows recorded was outstanding. There were no multiple tracks, just one 

channel that was fed to the recorders. 

During the first two seasons that used the magnetic tape recorders, the Crosby radio show was 

recorded in front of a live audience when Bing was available. There were recorded rehearsals, 

but the editing process was limited by having only two recorders. The first season that was 

recorded on the old Magnetophon tape had to be transferred to transcription disks because of 
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concerns about the old tape breaking. With the new Ampex recorders and 3M tape, this transfer 

was no longer required, but the editing was still limited by having only two Ampex 200 

recorders. 

With the recording of the show, Bing was more relaxed and the audience had more fun with the 

ad-libs, since mistakes could be repaired. The quality was equal to a live show, and the 

broadcast version was mistake-free. By early 1949 Ampex had begun to produce the Ampex 300, 

which was smaller and lighter than the Ampex 200. The big plus was that the Bing Crosby show 

now had three recorders for the 1949 - 1950 season. These changes opened the door to new 

innovation, and the Crosby show did not lose time in coming up with new ways to record a radio 

show.” 

There will be more from Mr. Phillips when we get to videotape! But for now… 

Television’s Siren Call…  

 

 

This is the El Capitan Theater at 1735 North Vine Street, just a couple of blocks north of Radio 

City West. This was NBC’s first “spill-over” location for television once AT&T linked the coast 

with the rest of the country in 1951. On April 1, 1951 the El Capitan Theatre was leased for 

fifteen years at a cost of $30,500 per year.  On Sunday, September 30, 1951, “The Colgate 

Comedy Hour” was NBC’s first regularly scheduled west to east television broadcast, and 

it came from The El Capitan. Many of you remember this as a later incarnation, The 
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Hollywood Palace. By the way, the original El Capitan Theater was on Hollywood Blvd., but 

when it was sold to Paramount, its name became The Paramount Theater. With the name 

available, what was The Hollywood Playhouse took the name. When ABC bought it in for Jerry 

Lewis in 1963, it became the Jerry Lewis Theater and Paramount took the name back to its 

original location. Jimmy Kimmel does his show at the Hollywood Blvd El Capitan Theater 

location, and 1735 Vine is now the Avalon Hollywood Theater.  

  

 

The first east to west 

coast to coast broadcast 

had come on the Sunday 

before when NBC, with 

the help of CBS in 

Hollywood, presented 

“The Marathon For 

Freedom”.  In New York, 

Steve Allen hosted the 

show, originated by NBC, 

but carried by Dumont, 

ABC and CBS, and his 

west coast counterpart 

was Art Linkletter at CBS 

Columbia Square.  

Of course, the first ever 

west to east television 

broadcast was a news 

event, with President 

Truman ‘s address at the 

Japanese Peace 

Conference in San 

Francisco  on September 

5, 1951. This is the write-

up on the telethon and at 

the bottom, notice the 

Comedy Hour news.  



 

 
 

54 

Eddie Cantor hosted the debut show from Hollywood. His guests included actress Judy Kelly, 

pianists Martin Freed and Ernie Stewart, Sid Fields, Ida Cantor, announcer Jack Slattery, and Al 

Goodman and his Orchestra. Cantor performed songs he made famous, including: 

"Makin' Whoopee," "For Me and My Gal," "Ida," "Susie," and "Bye Bye Blackbird." 

https://www.youtube.com/watch?v=ZAHuxYP-tXA 

Above is a link to Cantor-hosted 1952 show from the El Captain. The show had rotating hosts, 

and also rotated weekly back and forth with New York. The main Hollywood hosts were Cantor, 

Abbott and Costello, and Dean Martin and Jerry Lewis. The photo is at The El Captain, and the 

video link below is from the 1952 Olympics Marathon at The El Captain. Watch what Jerry does 

with the camera!  

http://youtu.be/7HOL0n3GdrY?t=3m46s 

 

https://www.youtube.com/watch?v=ZAHuxYP-tXA
http://youtu.be/7HOL0n3GdrY?t=3m46s
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Just for fun, here is some beautiful color home movie footage. It starts with a quick look at 

Burbank under construction, but then gives a lavish look at Radio City West and, halfway 

through, moves to CBS Columbia Square. https://www.youtube.com/watch?v=HwkkaUL1icw&app=desktop 

As we had seen earlier, KNBH-TV’s first shows were done in Studio F at Radio City West, but 

what was next for an ever expanding TV kingdom? As always, it was first, the technology, then 

the space. Here is a reminder of the Radio City layout. As mentioned above, some local 

shows, including the TV news, came from Studio E and others from F, with network audience 

shows coming from Studio D.  

 

On Jan. 16, 1949, KNBH, the station now known as KNBC or NBC4, began broadcasting on 

Channel 4 to the Los Angeles. At that time, it was one of seven VHF stations licensed for 

operation in the market. KNBH, which stood for National Broadcasting Hollywood, was one 

of three stations in the market representing a national broadcasting chain. 

The station debuted with three hours and forty minutes of programming, and was followed a 15-

minute test-pattern-and-music session. Inauguration night launched with an 18-minute newsreel, 

“Review of 1948,” and the market's first variety program, “On With the Show,” hosted by Peggy 

Lee. Also seen was the station's first live program, “The Pickard Family,” featuring Dad and 

Mom Pickard and their four children singing familiar American songs. 

https://www.youtube.com/watch?v=HwkkaUL1icw&app=desktop
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By October 1949, KNBH had extended its operating schedule from five to seven days a week, 

with approximately 26 hours of television programming each week. The station continued to 

make major technical advances and in October 1950, KNBH transmitted the first commercial 

telecast of a sports event, a Los Angeles Rams football game, via the Los Angeles/San Francisco 

inter-city microwave relay. 

KNBH again made history in April 1951 when the first telecast to originate in the East and aired 

the same day in the West was accomplished by an air express kinescope. The station broadcast 

General Douglas MacArthur's speech before Congress less than five hours after it had been 

originated in Washington, D.C. In 1954, the call letters changed to KRCA. In November of 

1962, when the station relocated to the NBC Burbank facilities, the call changed to KNBC. 

When the station launched in 1949, Los Angeles was the fifth largest city in the United States, 

with only 80,000 television sets within 100 miles of the station's Mount Wilson transmitter.  

The Start of Something Big…The NBC Burbank Studios 

 

Above is a shot of NBC Burbank’s famous Studio 1 under construction in 1952. Among the 

many stars that called this home were Bob Hope, Steve Allen, and Johnny Carson.  
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https://www.youtube.com/watch?v=zbxoF4F0TrY 

“The Start of Something Big”…indeed! There is not a better way to start this section than 

with the video above…please click the link and watch as technology merges Steve Allen’s 

famous 1958 stroll through NBC Burbank with the same route retraced in 2012.  

The song was written by Allen and in this clip he is joined by Ann Sothern, Steve Lawrence, 

Eydie Gorme, Dinah Shore and a special mystery guest singing Steve's theme song.  

They walk the halls of NBC singing, starting from Studio 1 (home of “The Steve Allen Show” 

and Johnny Carson’s “Tonight Show”) and ending over at Studio 4 (“The Dinah Shore Show,” 

“Laugh-In,” “The Dean Martin Show,” and “Midnight Special”).  

In this special version, new video of the same path these performers walked at NBC is inserted 

so you can see how the halls of the studios looked in 2012. You will see that hall pass through 

what was pretty much just a warehouse with sets and props.  

By the way, “The Steve Allen Show” ran from June 1956 to June 1960 on NBC and from 

September 1961 to December 1961 on ABC. When at NBC, it originated in Studio 1, which at 

the time was a black-and-white studio. The programs between September 1957 and June 1960 

were some of the first to be telecast in color from the newly color-equipped Studio 1. 

Below is a shot of the 48-acre complex in 2012. Since then, NBC has moved operations to the 

Universal Studios lot a few miles away.  

 

https://www.youtube.com/watch?v=zbxoF4F0TrY
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But in the beginning, there was this…Studios 1 (r) and 3 (l).  The first two years were all black 

and white. At the bottom is the new Studio 1 in use in 1953. The name changed to Color City 

when Studios 2 and 4 were added in 1954. 
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Above is Studio 1; below is Studio 3. They were mirror images of each other. If you imagine 

yourself in later years sitting at Johnny Carson’s desk in 1, the control room window on the 

second floor was on the right, as was the hall between 1 and 2. The most famous footage of that 

hall is in this 1976 clip, when Johnny takes the mic and the cameras follow him from Studio 1 to 

Studio 3, where Don Rickles is taping “CPO Sharkey”. The historic clip is at this link.  

https://youtu.be/fyxjEuFfxV0?t=1m40s 

 

    

Before we get too far ahead of ourselves, here is 

what is basically the start of Burbank.  From 

October 1950, here is the first public mention of 

NBC’s intentions in a small Broadcasting 

Magazine mention.  Even before they bought the 

land, they had to make sure they could get the 

copper wire, aluminum and steel from the 

National Production Authority; the U.S. was at 

war in Korea, and defense contractors got the first 

crack at these items.  

 

https://youtu.be/fyxjEuFfxV0?t=1m40s
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Thanks to our friend David Schwartz, here are diagrams of NBC Burbank Studios 1-3 and 2-4. 
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From the October 1952 issue of Radio Age, here is a two-page story on the completion of the first phase. 

Amazingly, CBS Columbia Square and NBC’s Radio City West were built in one year, too. 
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Just to help us keep perspective, here is our exclusive custom-drawn studio diagram!  

 

Notice the big studios are 1 and 3, 2 and 4 and at the bottom right, 9 and 11. But what 

about the rest, and where were they? Here is a one-of-a-kind map from our friend Bob 

Meza, who joined KNBC in 1985. He has included the interior studio locations, the 

videotape department location, and more. 

Studio 5 was created by taking the rehearsal hall built for Studios 1-3 and giving it to 

KNBC as Studios 5N, for news, and 5P for production, when they moved here in November 

of 1962. Studios 6 and 7 were small single-camera studios for local and network news cut-

ins. Studio 8 was an NBC Radio voice booth, but it was called a studio nonetheless. Studio 9 

was originally a warehouse, and in 1969 was converted to a space that was big enough for 

four-camera shows like “Saved by the Bell” and “The Fresh Prince of Bel-Air”. 11 was 

built in July 1984 for “Santa Barbara,” and Jay Leno called 11 home for years too.    
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On October 4, 1952, the debut broadcast went out over the entire NBC Television Network. It 

was “The All Star Revue” from Studio 1. This rare copy of the guest program handed out that 

day comes from Ken Shapiro, whose dad was one of the writers. The show aired at 4:30 Pacific 

Time, 7:30 Eastern. Don’t miss Page 2…lot of details there! 
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As you may have heard, there was a lot of competition between CBS and NBC, and here is 

more proof! When CBS, which was building Television City a few miles away, learned the 

debut date for NBC’s Burbank studios, it rushed a production of “My Friend Irma” into a not-

fully-finished Studio 31 the day before, just to beat NBC. CBS’s original debut date for 

Television City was November. CBS also beat NBC to the “Television City” name. There was 

the sound of the gnashing of teeth at 30 Rockefeller Plaza!  (Thanks to Joel Tator for the ticket 

images.) 

Now, chronologically, it’s a bit early for me to show you this, but I though you would enjoy a 

rare 360 degree tour of Studio 1 and Studio 3. These videos were done sometime after NBC had 

left the building, probably around 2012 or so. You can use your mouse to control these, too! 

http://www.dermandar.com/p/cRYgKD/inside-studio-1-upper  A 360 tour of Studio 1  

http://www.dermandar.com/p/bwWhwM/studio-3  A 360 tour of Studio 3 

A few seasons into “The Andy Williams Show” in Studio 3, the seats were removed so he could 

do the show “in the round.” The seats in the video look permanent, but they are removable. 

 

http://www.dermandar.com/p/cRYgKD/inside-studio-1-upper
http://www.dermandar.com/p/bwWhwM/studio-3
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By the way, when NBC was designing these two studios, they asked Bob Hope how he 

wanted Studio 1 to look, and Red Skelton advised on the design of Studio 3. In particular, it 

was how they wanted the audience seating laid out. Bob Hope, who cut his teeth in Vaudeville 

and on Broadway. wanted to see the audience, and the only way to do that with all the cameras 

was to be able to see over them, which is why the grade is so steep. Skelton’s background was 

similar, and after he and Hope compared notes Red advised the same for Studio 3, which had 

fewer seats than Studio 1. Before he could do his show from here though, CBS scooped up 

Skelton and laughed all the way to the bank. Gnash!  

Phase Two…The Color Studios 2 And 4 

 

The great gap in time, between the October 4, 1952 debut of the studios and the official 

dedication of the entire facility on March 27, 1955. is an important pause in progress. Why 

the two and a half year gap? Perhaps the best way to answer that question is with this 

video. On Friday afternoon, December 17, 1953. something very important happened in 

television land. NBC held the news until the next night, and right in the middle of its top 

show, the network made this big announcement! It was about 9:15 Saturday night when 

most Americans with TV sets were watching Sid Caesar and Imogene Coca on their 90-

minute live blockbuster, “Your Show of Shows.” Here is the link. (Above, “Dean Martin 

Show” in Studio 4.) 

https://www.youtube.com/watch?v=ojJCJIaDp9Q 

https://www.youtube.com/watch?v=ojJCJIaDp9Q
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NBC Burbank had been in operation a year and a half, broadcasting in black and white before the 

FCC had approved the RCA/NBC Dot Sequential Color System,(also called the Compatible 

Color System). That was what NBC was waiting for to start construction on the color phase at 

Burbank.   

Interestingly, on the east coast, this same problem had kept NBC from transforming their 

Brooklyn Studio to a color facility. They had bought it in 1952, and it sat there empty for two 

years. When the FCC gave its approval, renovation went into high gear and Studio 1 in Brooklyn 

debuted September 4, 1954 with the live color broadcast of “Satin and Spurs” starring Betty 

Hutton. That was also the first ever “Producer’s Showcase,” which were all color extravaganzas; 

all together, there were about 14 or so. The first of these to come from Burbank was “The 

Petrified Forest.” It was Humphrey Bogart’s first-ever live television appearance, and his last. 

Below, we see Bogie taking a look at of the RCA TK-41 color cameras in Studio 2.  
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This is another shot of “Petrified Forest” with the other two stars, Henry Fonda and Lauren 

Bacall. At the link below is the entire presentation, recorded on kinescope May 30, 1955. 

This was also the first dramatic color presentation from Burbank. The mushy look is because it 

was a color program, but recorded on the only media available at the time.  

https://www.youtube.com/watch?v=riylfh_9ir8 

Before we continue with the completion of Studio 4, we need to address some color issues and 

some technology, so we are going into a brief “time shift” before we get back to the building 

details.  

https://www.youtube.com/watch?v=riylfh_9ir8
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Speaking of Kinescopes, Time Shifting and Color… 

Believe it or not, the thing at the top of the network television wish list was a way to “time 

shift”…a way to capture and delay programming from one coast to the other. In radio, this was 

not a problem thanks to the creation of audio tape recording. Experiments in video tape recording 

had started years before, but progress was slow.  

This answer was not perfect, but until videotape came along, there was this… the kinescope 

recorder (photo below). These special speed film cameras were trained on modified cathode ray 

tubes and recorded their output on film, for broadcast 3 hours later. 
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This NBC Press Release from June 17, 1948 introduces the kinescope process.  
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As we saw above in the “Petrified Forest” kinescope of a color program, the image was quite 

mushy, and of course, in black and white. For a company that was investing $250 million in 

color television’s future, this was not a good solution, so NBC tried something new: Lenticular 

Color Kinescope Recording.   

On Sunday, November 29, 1956, NBC Brooklyn’s Studio II made its debut with a “Producer’s 

Showcase” presentation of “The Esther Williams Aqua Spectacular,” a-90 minute color special. 

On the east coast, the live show aired at 7:30. That made it 4:30 in California, which is not an 

ideal time for a “prime time” show…and is at the heart of the problem. 

To make things more interesting, with the broadcast of the Williams special, NBC introduced the 

use of a lenticular film color kinescope process. The color kinescope machines were in Burbank, 

where this color spectacular was carried live, but it was also recorded in color for a west coast 

“encore” three hours later. The playback was not spectacular.  

NBC had introduced the lenticular color film process to the press in September 1956 in Burbank 

with “not so great” reviews. In a nutshell, this color process was like the black and white “hot 

kine” process, but unlike the long process of developing color negative film, NBC's film could 

be processed rapidly using standard black-and-white methods.  

The lenticular color kine system was much like the diachronic optical prism filters in the RCA 

TK-41 color camera, which separated out the colors (red, green, blue) feeding into the three 

Image Orthicon  tubes. The special film from Kodak was loaded into three kine recorders 

shooting a negative polarity monitor with either a red, blue or green color filter in front of each 

kine, which basically produced a color separation negative. After processing, the three film strips 

(that now had a positive print quality in red, blue and green) were fed into a special synchronized 

Vidicon film chain for broadcast.  

The Los Angeles Times said “it did not show off color at its best. The blues were purplish and the 

images were blurry. Overlapping and bleeding of colors was quite evident and generally inferior 

to the black and white kinescope process.”  

Interestingly, the same week that Brooklyn II debuted, Ampex shipped its first VRX 1000 video 

tape recorders, which were of course monochrome. NBC Burbank got three, New York got one, 

RCA got one and CBS Television City got five. On November 30, 1956, CBS used one of its 

machines for the first-ever tape delay, which was of Douglas Edwards presenting the news.  

By the way, this is a good time for a horizontal look at what was happening network-wide. We’ll 

do that with this article from Broadcasting’s August 20, 1956 edition. Notice in the middle 

column, the Burbank Facilities headline which marked the opening of Studio 4.  
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Notice all the things that are going on at the same time in the network’s new big push into 

color. Mentioned here are NBC’s newly-converted Ziegfeld Theater, the debut of Brooklyn 

II, Lenticular color kinescopes installed at Burbank, and Burbank’s newly completed color 

Studio 4. We are about to return to Studio 4, but before we do, here is a rare look at one of 

the only surviving examples of color kinescope recording. At the link below is a clip of a 

classic sketch from “The Ernie Kovacs Show” from Burbank.  The Martin – Lewis law suit 

blurb above is interesting, too.  

https://www.youtube.com/watch?t=33&v=lEBg6ansaJA 

 

https://www.youtube.com/watch?t=33&v=lEBg6ansaJA
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Back to the drawing board, so to speak, with Studios 2 and 4… 

 

Above is part of Studio 2 being built in Burbank. It was the third studio there, and the first-ever 

studio built specifically for color. Below is Studio 4 under construction.  
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These are some of the specifications and detail of Studio 4, the second color studio there. 
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This is a very informative page from NBC’s History of Color Television. Notice all the things 

that start to happen at RCA and NBC after the second item on the page…the December 17, 1953 

FCC approval. Notice also the first entry is on video tape, and that is where we are headed 

next. But on the way, let’s drive by to see how NBC Burbank looked in 1958! 

https://www.youtube.com/watch?v=Us2flcoPut0 

 

 

https://www.youtube.com/watch?v=Us2flcoPut0
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Videotape Arrives in Burbank, and Burbank Invents the Rest… 

 

 

This is NBC Tape Central. These are the four RCA TRT-1A color prototypes. Primary use for 

these and the Ampex machines below were for Time Zone Delay.  The Ampex room (below) 

held eight VR1000s, modified by NBC/RCA to record and play color.   
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With the help of our friend Richard Wirth (NBC Burbank alumni, now with USC’s School of 

Cinematic Arts), we are going to take a close look at the history of videotape and its 

development. After all, it changed everything!  And so did Art Schneider! His nickname was 

Mr. Jump Cut and in this video, you will see him over and over again editing (sweater and 

white glove). He is the man that practically invented videotape editing and he did it at 

Burbank, and this is one of the best videos on the history of editing you will find. 

https://www.youtube.com/watch?t=1&v=SzZ4S2gkxaI 

I could fill a dozen pages on the importance of video tape, but if you take a look at the videos 

here, you’ll learn just as much.  

As mentioned in the audio tape segment above, Bing Crosby did have a hand in videotape 

recording too, but NBC had been working on tape since the late 1940s. By 1953, RCA had 

demonstrated a system that ran at 360 inches per second, like the first Crosby machine in 1951. 

RCA’s had better quality using video compression, but even large reels could only capture 4 

minutes. In 1953, David Sarnoff and his RCA board of directors visited Bing Crosby Enterprises 

to see if they could buy their recorder, but there was no sale.  

 

Above, RCA’s David Sarnoff with RCA’s first experimental videotape machine in 1951. It used 

1 inch tape and moved at 360 inches per second. Notice the size of the take up reel at the bottom. 

https://www.youtube.com/watch?t=1&v=SzZ4S2gkxaI
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After more years of work, Bing Crosby Enterprises came up with the new recorder, which 

operated at 100 ips with half-inch tape using longitudinal recording and no scanning. It recorded 

color video and sound with three heads - video, color, and sound/reference. The recorder also 

employed video compression techniques, and an early version was demonstrated in February 

1955. The recorder was further refined and demonstrated in June 1955. Based on the 

performance of this new recorder, CBS ordered three of them. In late 1955 Bing asked Jack 

Mullin to visit Ampex to see their video tape recorder. Crosby, who had worked closely with 

Ampex on the development of audiotape recording technology, was not working with them on 

videotape. He knew that they were working on one, but did not know how far they had come. 

Jack went to Ampex near the end of the year and came back with the news that it was over…that 

Ampex had a much better recorder. Ampex demonstrated its first prototype videotape recorder to 

the broadcasting industry at the National Association of Broadcasters Convention in April 1956.  

Ampex was overwhelmed at the reaction to its invention.   

As the 1956-1957 television season got underway, the company was still filling initial orders for 

the machines.  As late as November 1957 there were only 13 videotape recorders in the 

United States.  According to the Chicago Daily Tribune, CBS had five of them and NBC 

had two, all on the west coast.  A third one was sent to Camden, New Jersey, for RCA 

engineers to reverse-engineer so RCA could enter the videotape marketplace.  ABC had 

three machines, but they were based in Chicago. 

At the beginning, tape was considered a transmission device.  Unless a show was originated on 

film, all programming continued to be live to the eastern and central time zones.  When the 

networks finally received their full complement of tape machines, the immediate planned use 

was as a tool for Time Zone Delay (TZD) with much-improved video quality over kinescopes for 

the western states.  It allowed huge savings for the networks, which would no longer be burdened 

by the expense of film stock and processing fees the kinescope process demanded.  Live was still 

the way the public would see their favorite shows if they lived in the east or the midwest.   

By the way, as late as 1964, 23 of the 48 states did not have any form of Daylight Savings 

Time, which added an extra layer of complications for tape delayed playback for all 

networks. If the network news ran at 6:30 PM in the Eastern Time Zone, and at 5:30 Central, the 

networks wanted it to be seen at those times, and at 6:30 Mountain and 5:30 Pacific time. 

Without DST delay, it could wind up running an hour earlier or later, depending on the state. 

This was a key issue as sponsors were paying for specific day-part audiences. Keep this in mind 

when you see Daylight Savings Time mentioned below. California and New York were DST 

states.  

Even before all the orders for machines earmarked for TZD were filled, the purpose of tape 

began to expand.  NBC received its first videotape machine on December 13th, 1956. 

According to Broadcasting’s issues of 12/10/56, 12/17/56 and 12/24/56, it was installed – not 
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in Burbank, but in NBC's Hollywood headquarters.  A second one soon followed.  Even 

before NBC started running TZDs from tape (officially when Daylight Savings Time started in 

April, 1957), the technology was put to work in a new way, and there will be more on this below. 

 When the next daylight savings time rolled around on May 4th, 1958, NBC opened “Video 

Tape Central” as part of the Burbank technical operation.  Initially, it contained one RCA 

prototype color machine and two Ampex machines converted to color by NBC engineers.  More 

machines from both manufacturers were added as quickly as they could be delivered.  By 1959, 

Tape Central had grown to eight Ampex machines and four RCA machines.  A control system 

was also designed to automate the entire TZD process. 

Machines were poised to record and play through a system of timers.  One hour programs were 

treated the same as half hour programs.  Even though the machines would accept an hour of tape, 

it would take them too long to rewind and cue up for playback during the short break between 

programs at the top of any given hour.  Instead, the decision was made to break all programs at 

the half hour point.  In the case of one hour programs, a commercial break about a half hour into 

the show would be used to switch to another record machine.  The first half hour was rewound 

and cued to standby for playback at the top of the hour while the other machine recorded the 

second half hour of the show. 

As the 50’s wore on, more shows began to record in advance.  But they had to be done as live - 

recorded in their entirety in one pass.  There was no way to stop and fix mistakes.  It didn’t take 

engineers long to begin experimenting with ways to edit the unwieldy and unforgiving two-inch 

wide quadruplex recordings.  Audiotape had been physically edited for years using a metal 

guide, a razor blade and some special adhesive tape.  But television signals were more 

complicated, particularly in the way they were recorded on the tape. 

All the machines were two inch quadruplex (quad for short) because it took large reels of two 

inch wide tape unspooling at 15 inches per second past four magnetic heads revolving at a high 

rate of speed (14,400 times per minute) to reproduce the quality of a live signal.  Four rotations 

equaled one frame.  If a cut was made anywhere but between a complete frame, the picture 

would jump and roll until it found its control pulse again and stabilized.  

NBC Burbank engineers and editors decided they had to come up with a better way than this trial 

and error method of editing.  Eventually, they invented a way to make the edits more accurate.  

Kinescope equipment was still in use and available, so they developed a system of editing using 

16mm kinescope films.  After a master videotape was recorded, a 16mm film “work print” 

would be made of it along with 16mm magnetic sound recordings.  On the cue track of the 

master videotape, the sound area of the kinescoped film and the cue track of the 16mm sound 

recording engineers would record the Editor Sync Guide (ESG), a forerunner to what we 

know now as Time Code. You can hear that audio guide at the link below. 
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https://www.youtube.com/watch?t=13&v=Ygw3nlzOqio 

ESG consisted of a male voice calling out the minutes and a female voice calling out the 

seconds.  Every 24 frames, there would be a one frame “beep” tone.  Art Schneider, an NBC 

editor involved with the system’s creation, says in his book “Jump Cut” it took three people and 

a week to create the seventy-three minute master recording. 

The program would then be edited with frame accuracy using standard motion picture editing 

techniques.  When complete, the tape was “conformed” to match the 16mm sound cue track.  By 

the time the ESG was put into use, the manual videotape splicer had become more sophisticated 

to include adjustment dials and a microscope to ensure accuracy.  This became known as double 

system or offline editing. This is the Smith Block video tape splicer. 

  

The first official broadcast use of the system aired on October 17th, 1958, on the special 

“An Evening with Fred Astaire.”  It was also one of the first programs to be recorded on 

color videotape.  The show went on to win nine Emmy Awards in 1959, including “Most 

Outstanding Single Program of the Year.”  An unprecedented 10th award was given 30 

years later when, in 1988, a technical award went to Don Kent, Ed Reitan and Dan Einstein 

for restoration of the program for the UCLA Film and Television Archive. Here is the 

restored video of the show.  

https://www.youtube.com/watch?v=vjHUj0F4djk 

Art Schneider wrote that the word of mouth about the Astaire program "literally opened up the 

flood gates to producers and directors who wanted their shows edited at NBC."  Word of its 

accuracy spread quickly and for about 10 years after, NBC Color City was the place to go to edit 

your videotaped program!  Director Bud Yorkin said, every studio at Color City was used to do 

https://www.youtube.com/watch?t=13&v=Ygw3nlzOqio
https://www.youtube.com/watch?v=vjHUj0F4djk
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the show, and recent research has found all of the dance numbers and commercials were 

prerecorded, but the rest of the show was done live to the east, and to tape for the west.  

The editing on the Astaire program was minimal by comparison to some of the later efforts using 

the ESG system.  Schneider eventually used the system on “Rowan and Martin’s Laugh-In.”  

"Laugh-In" was the first show to use very quick cutting, sometimes just a few frames.  For some 

segments, every camera take was a physical cut in the tape.  It was said when the “Laugh-In” 

master tapes were played, they had so many (an average of 400) physical cuts they sounded like 

a machine gun firing as the tape passed the spinning video heads! 

 

 

 

Above, a rare shot of “Laugh In” in production in Studio 2, and a ticket for the mayhem. 

On the next page is a one-of-a-kind look behind the joke wall that was part of every show.  

In this outtake from the show, the man in the beard is producer George Schlatter “herding cats,” 

so to speak, as he tries to direct the talent and guests Milton Berle and Jonathan Winters at the 

Joke Wall. Notice this is black and white film we are watching. As mentioned above, kinescope 

machines were recording the same thing that was being fed to the color videotape machines, and 

work copies to find the best edit spots were made of the kinescope film before Art Schneider 

began to edit the master tape, using a Smith Block and a razor blade.  

https://www.youtube.com/watch?v=cFksUB9gWyk  

https://www.youtube.com/watch?v=cFksUB9gWyk
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A True “Truth or Consequences” Story; A Videotape First…  

http://www.yourememberthat.com/media/10058/Bob_Barker_First_Day_on_Truth_or_Consequences/# 

At the link is a historic episode of the show from NBC Radio City West, Studio D, which shows 

creator and producer Ralph Edwards introducing the new host of the new daytime version, Bob 

Barker. It was Bob’s first job in television.   

The evening primetime television version began in October 1950, with “Queen For A Day” host 

Jack Bailey, but it never set the ratings world on fire, so it was removed from NBC’s evening 

schedule after two seasons, one live year and one film year. The long running radio version was 

still quite popular, so four years after leaving the nighttime schedule, NBC tried again with a 

televised version, but in daytime.   

In case you missed it on Page 34, “Truth Or Consequences” was one of the first live 

audience shows to be shot on film. As a matter of fact, the famous “3 Headed Monster”; a 

triple headed Movieola editor used on “I Love Lucy” was bought from Edwards 

production company in 1952 to edit Lucy’s show. 

The show began its daytime run on December 31, 1956, originating live from Hollywood and 

alternating from two locations, the El Capitan Theater on Vine Street or Studio D, a radio studio 

converted to television in NBC’s Radio City West.  Quickly, it became obvious there was a 

problem.  The show aired live in the east at 11:30am.  In Hollywood, that’s 8:30 in the morning 

…hardly a conducive time to have a pie thrown in your face!  The New York Times reported, 

“Rounding up an audience of Hollywood tourists at 8:30am in the morning has been a problem.”  

On January 22, 1957, less than a month after the New Year’s Eve debut of the daytime 

version, “Truth or Consequences” became the first entertainment show to be recorded on 

tape, not for time zone delay, but to assure the show had the studio audience it needed.  

Even though the big tape buildup would take place in the new Burbank facility, the first 

prerecorded program made ahead of time to air both in the east and the west from tape 

was made at the old Hollywood Radio City. 

The Accidental Birth of Electronic Chromakey… 

Another electronic trick we accept as routine today is Chroma-key. This is the perfect example 

of early chromakey, with Milton Berle talking with Milton Berle!  

https://www.youtube.com/watch?t=1&v=XoLi3MFMS6c 

Some may know it as compositing, and there’s hardly a show we see today that doesn’t use it in 

some form.  Motion picture production had been using compositing for years prior to the 

http://www.yourememberthat.com/media/10058/Bob_Barker_First_Day_on_Truth_or_Consequences/
https://www.youtube.com/watch?t=1&v=XoLi3MFMS6c
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invention of television, but it was an involved process requiring optical printers and intermediate 

film mattes, hardly suitable for the immediacy of live television.  

In July of 1957, Chroma-key had its first on-air test on one of NBC Burbank’s more ambitious 

projects, “Matinee Theater,” which ran from 1955 to 1958.  Every weekday afternoon, a one-

hour live dramatic production was presented.  The source material varied, but often it was an 

adaptation of some famous literary work.  

As it was told to me by Joel Tator, its use in TV was discovered by accident one afternoon 

when art director Milt Altman was using different colored cards in a rehearsal for a 

“Matinee Theater.” Seems that one of the color video shading men in the control room 

dialed out the blue channel completely and by accident…with the blue element missing, 

you could “see through” the card!  

A television version of the H.G. Wells classic “The Invisible Man” lent itself perfectly for the 

first live use of Chromakey.  When the title character’s hands and head were wrapped in blue and 

he stood in front of a blue screen, the Chromakey amplifier would replace the blue parts of the 

video with an image from another camera.  All that would be seen in the composite shot was the 

man’s clothing in front of scenery being shot by the background camera, thus making him seem 

invisible. 

Chromakey was fully developed with the help of Frank Gaskins, NBC Burbank’s technical 

operations supervisor, and Milt Altman, graphics arts supervisor.  Together, they pooled their 

talent to develop what has become standard equipment on live video switchers throughout the 

world and now can be launched on any home computer.  Today, blue has been largely replaced 

by the use of green, but it’s the same process.  The key color change became necessary when 

video started to be compressed and primary colors began to be sampled at the ratio of 4:2:2, with 

luminance and green being the only fully sampled channel in most cases. 

In closing this section on videotape, I leave you with a true rarity…3M’s history of 

videotape!  

This is one of only a handful of surviving copies of 3M's 1976 NAB tribute video called “20 

Years Of Video Tape” and covers, in amazing detail, the history of video tape starting even 

before the unveiling of the VRX 1000 at the 1956 NAB convention, and it goes all the way to 

1976. This was the 20th anniversary of the introduction of videotape.  

 

This is historic in every way, and this is the only place you will see it. You will see and hear 

things here that you've never seen or heard before! This is the only way I can display it…via one 

of my Facebook posts, as the video is downloaded in that location only.  

 

https://www.facebook.com/189359747768249/videos/vb.189359747768249/754295234608028/?type=2&theater 

https://www.facebook.com/189359747768249/videos/vb.189359747768249/754295234608028/?type=2&theater
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“The Tonight Show” with Johnny Carson…Studio 1, Burbank  

https://www.youtube.com/watch?v=NSDcQkpb9sE 

At the link above, you can see the only backstage tour Johnny ever allowed. It was done in 

the last days of his reign as the King of Late Night Television. Below, shots of Johnny in Studio 

1 with his custom cue card rack, and a ticket line at the Studio 1 door. He moved the show here 

in 1972. 

 

 

 

https://www.youtube.com/watch?v=NSDcQkpb9sE
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The Great Color from Burbank…  

 

 

 

https://www.youtube.com/watch?v=W-RAnkH8Jxc  Oh Holy Night  

https://www.youtube.com/watch?v=L5mf0lLC6P4  Most Wonderful Time of the Year  

https://www.youtube.com/watch?v=qDTcO2RV6L4 Andy Williams – Tony Bennett Duet  

By the mid to late 1960s, RCA and NBC had color broadcasting down pat. I don’t know why or 

how, but “The Andy Williams Show” from Studio 3 had the best color from the cameras and 

videotape process ever, and as you can see in the Christmas clips, they knew it and used color 

lavishly. They also had some special help from the lighting department. These clips don’t do 

justice to the real thing, but even these are stellar. By the time Johnny Carson arrived in 1972, 

they had switched to RCA TK-44 cameras.  

https://www.youtube.com/watch?v=W-RAnkH8Jxc
https://www.youtube.com/watch?v=L5mf0lLC6P4
https://www.youtube.com/watch?v=qDTcO2RV6L4
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This may be an odd place to bring it up, but believe it or not, until 1967, Burbank had RCA 

TK-60 black-and-white cameras available in Studios 1 and 3, as well as color TK-41s ! If 

you can’t guess why…here’s a clue: Bob Hope. 

 

http://aliquippa.tumblr.com/post/34261758536/behind-the-scenes-at-nbc-burbank-1963 

At the clip is a sample of the beautiful images the RCA TK-60s made. This is a good way to see 

how the audience came in to Studio 1 for this Bob Hope special; notice in the last part, behind 

the cameraman, is an RCA TK-41 color camera.  

It seems that Bob Hope also produced his own shows for NBC, and up until 1965, Hope 

produced them in black-and-white because he wanted to save money on the color production 

costs. I think Bob was hanging around Jack Benny too long. Below is another shot of this rare 

http://aliquippa.tumblr.com/post/34261758536/behind-the-scenes-at-nbc-burbank-1963
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sight at “Color City,” and a shot of Bob with a TK-44 color camera after he was “persuaded” by 

NBC to go color in 1965.    
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Say Hello to Studio 11…Burbank’s Last Big Addition  
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When Jay Leno turned over “Tonight” to Conan O’Brien, he had been in Studio 3 for years and 

years (below), but when “The Jay Leno Show” started, he moved to Studio 11 and continued 

from there when he returned to “Tonight.”  
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The End Is Near For Burbank… 

Several years ago, the peacock began the process of closing its feathers for the last time at 

Burbank. The sale of the historic location was completed to the Worthe Real Estate Property 

Group in 2008.  At the time, the sale didn’t have much impact, as NBC continued to lease back 

the property while preparations went forward to move operations to nearby Universal Studios.  

But slowly, over the last seven years, things have changed.  

Offices emptied out as executives moved over to the Universal lot.  The NBC/Universal owned 

cable networks moved.  On July 6, 2012, the curtain came down on the famous NBC Studio 

Tour.  There simply was nothing more to show a curious public other than nostalgic references 

of shows no longer in production. 

When the Winter Olympics begin in February 2014, “The Tonight Show” in Studio 11 ceased 

production and moved back to New York, 42 years after Johnny Carson first brought the show to 

California. Ironically, the new incarnation with Jimmy Fallon moved back into the same studio at 

30 Rock it left behind, Studio 6B. At the same time, KNBC, the NBC owned and operated 

station for Los Angeles, moved to new facilities on the Universal Studio lot.   

“Access Hollywood” was among the last to leave, but “Days of Our Lives,” which is broadcast 

on NBC, will stay as the show is owned independently. They use Studios 2 and 4.    

The most visible transformation came the day the NBC Peacock signage was replaced with the 

new company’s logos for the historic lot – The Burbank Studios. 

 

http://worthe.com/
http://worthe.com/
http://www.universalstudios.com/
http://www.nbcuni.com/cable/
http://www.nbcuni.com/cable/
http://laist.com/2012/07/06/nbc_studio_tours_end_for_good_in_bu.php
http://laist.com/2012/07/06/nbc_studio_tours_end_for_good_in_bu.php
http://www.nbcolympics.com/results-schedule
http://articles.latimes.com/2013/apr/03/local/la-me-ln-loss-of-tonight-show-jay-leno-painful-for-burbbank-20130403
http://www.mattconstruction.com/project-detail/performing-arts-theatres/nbc-stage-1-lmnnr
http://theburbankstudios.com/
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Almost the end. Lisa Kassner turned off the lights in VT ops for the last time December 21, 

2012. That was the last day of NBC’s network operations in Burbank.  

The end of NBC at Burbank. I got this email message from my friend Bob Meza on June 13, 

2014. Bob has been at Burbank since he started with NBC in 1985, and was the last NBC 

engineer to leave (and that was in June of this year).  

Bobby,  

 Just so you know, tomorrow, June 14, NBC Burbank will broadcast its last live show. 

Telemundo will move over to Universal starting Sunday.  “Days Of Our Lives” is still on the lot, 

but it is not an NBC owned show.  “Access Hollywood” will also remain on the lot in Studio 1 

probably for another year. 

We will be pulling equipment out next week. Bob 

Fortunately, the move wasn’t very far. Here is a wonderful shot of Burbank that shows you 

where the major studios are located. NBC Burbank’s location is marked as The Burbank Studios. 
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The West Coast Television Productions List  

From David Schwartz, here is an exclusive listing of shows that came from NBC’s studios in Los 

Angeles. This is the only place you will see this.   

Show                    Air Dates     Studio Origination        

All Star Revue 1951-1953 Burbank-studio 1 

All Star Secrets 1/8/79-8/10/9 Burbank-studio 2,3 

Amnesia 2/22/08-4/11/08 

 

And Here's the Show 1955 

Hollywood-studio D; NBC 

Television Theater (1952) 

Andy Williams Show 9/27/62-7/17/71 Burbank-studio 4 

Annie Get Your Gun 

11/27/1957 

(special) Burbank-studio 2 

Art Linkletter Show 2/18/63-9/16/63 Burbank-studio 4 

Baffle 3/28/73-3/29/74 Burbank-studio 4,9 

Barbara Mandrell & Mandrell 

Sisters 11/18/80-6/26/82 

Los Angeles-stage 8, Sunset Gower 

Studios 

Battle of the Network Stars 8/16/03 (special) 

 Battlestars 10/26/81-4/23/82 Burbank-studio 3 

Battlestars 4/4/83-7/1/83 Burbank-studio 3 

Beautiful Phyllis Diller Show 9/15/68-12/22/68 Burbank-studio 2 

Ben Jerrod 4/1/63-6/28/63 Burbank-studio 3 

Ben Vereen…Comin' at Ya 8/7/75-8/28/75 Burbank 

Betty White Show 2/8/54-12/31/54 Burbank-studio 1, 3 

Big Game, The 6/13/58-9/19/58 Burbank-studio 4 

Billy Crystal Comedy Hour 1/30/82-2/27/82 Burbank 

Bing Crosby Show  11/7/1963 (special) Burbank-studio 2 

Blank Check 1/6/75-7/4/75 Burbank-studio 2,4 
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Blockbusters 10/27/80-4/23/82 Burbank-studio 3,2 

Blockbusters 1/5/87-5/1/87 Burbank-studio 3, 4 

Bob Hope variety specials 

 

Hollywood-studio D; El Capitan 

Theater; Burbank Studio 1, 3 

Bob Newhart Show 10/10/61-6/13/62 Burbank-studio 4 

Bobby Darin Show 1/9/73-4/27/73 Burbank-studio 4 

Brains & Brawn 7/10/93-10/16/93 Hollywood-Universal Studios 

Breakfast in Hollywood 1/11/54-2/5/54 

Los Angeles-Sun Club @ 

Ambassador Hotel 

Bright Promise 9/29/69-3/31/72 Burbank-studio 9  

Caesars Challenge 6/14/93-1/14/94 Las Vegas-Caesars Palace 

Card Sharks 4/24/78-10/23/81 Burbank-studio 3 

Celebrity Golf 9/2/60-5/21/61 

Las Vegas-Desert Inn & Country 

Club 

Celebrity Sweepstakes 4/1/74-10/1/76 Burbank-studio 3,9 

Chain Letter 7/4/66-10/14/66 Burbank-studio 3 

Chain Reaction 1/14/80-6/20/80 Burbank-studio 2 

Chesterfield Sound Off Time 10/14/51-1/6/52 Hollywood 

Chuck Barris Rah Rah Show 2/28/78-4/11/78 Burbank 

Classic Concentration 

5/4/87-9/20/91; 

10/28/91-12/31/93 Burbank-studio 3 

Club Oasis with Spike Jones 9/28/57-9/6/58 Burbank-studio 3 

Coke Time with Eddie Fisher 1956-1957 Hollywood-studio D 

Colgate Comedy Hour 1951-1955 Hollywood-El Capitan Theater 

Colgate Variety Hour 1955 

 College of Musical Knowledge 7/4/54-9/12/54 Burbank-studio 1 

County Fair USA (Roy Rogers) special Burbank-studio 4 
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Cover to Cover 7/29/91-10/25/91 

 CPO Sharkey 12/1/76-7/28/78 Burbank-studio 3 

Danny Kayes Show 11/5/1962 (special) Burbank-studio 3 

Dave 'n' Charlie 1/7/52-3/28/52 

 

Days of Our Lives 11/8/65- 

Burbank-studio 9, 2, 4  Sunset 

Gower-stage 8 (1983-89) 

Deal or No Deal 12/19/05-5/18/09 

 Dean Martin Show 1965-74 Burbank-studio 4 

Dick Clark's Live Wednesday 9/20/78-12/27/78 Burbank-studio 4 

Dinah Shore Chevy Show 10/5/56-5/12/63 Burbank-studio 4 

Dinah Shore Show 11/27/51-7/18/57 Hollywood-studio D 

Dinah's Place 8/3/70-7/26/74 Los Angeles-KTLA  

Doctor Dean 6/15/92-1/15/93 SF-KGO-TV 

Dog Eat Dog 6/17/02-9/14/02 Los Angeles Studios 

Dog Eat Dog 5/27/03-8/26/03 Los Angeles Studios 

Don Knotts Show 1970-71 Burbank-studio 2 

Dream House 4/4/83-6/29/84 Burbank-studio 3 

Eddie Fisher Show 1957-59 Burbank 

Endurance 9/12/04-9/17/05 Hawaii 

Fantasy 9/13/82-10/28/83 Burbank-studio 2, 4 

Fear Factor 6/11/01-2/7/06 

 Flip Wilson Show 1970-1974 Burbank-studio 2 

Ford Show (Tennessee Ernie 

Ford) 1956-60 

Hollywood-El Capitan Theater; 

Burbank-studio 3, 4 

Fun Factory 6/14/76-10/1/76 Burbank-studio 4 

Funny Boners 11/20/54-7/9/55 Hollywood-studio E 
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Funny Side (Gene Kelly) 9/14/71-12/7/71 Burbank-studio 3 

Generations 3/27/89-1/25/91 Burbank-studio 11 

George Gobel Show 1954-1959 Hollywood-studio D 

Gisele MacKenzie 1957-58 Burbank-studio 3 

Gladys Knight & the Pips 7/10/75-7/31/75 Burbank 

Glamour Girl 7/6/53-1/8/54 Burbank-studio 3 

Go  10/3/83-1/20/84 Burbank-studio 2 

Golden Touch of Frankie Carle 8/7/56-10/29/56 Hollywood 

Gong Show 6/14/76-7/21/78 Burbank-studio 1 

Gordon MacRae Show 3/5/56-8/27/56 Hollywood-studio D 

Helen Reddy Show 6/28/73-8/16/73 Burbank 

Here's Hollywood 9/26/60-12/28/62 on location 

High Rollers 7/1/74-6/11/76 Burbank-studio 2 

High Rollers (New High Rollers) 4/24/78-6/20/80 Burbank-studio 3 

Hit Man 1/3/83-4/1/83 Burbank-studio 4 

Hollywood Game Night 7/11/13- 

Encino, Calif. (private 

home);Universal Studios (2015) 

Hollywood Squares (daytime) 10/17/66-6/20/80 Burbank-studio 3 

Hollywood Squares (nighttime) 1/12/68-9/13/68 Burbank-studio 3 

Hollywood Today with Shelia 

Graham 1/3/55-7/1/55 Hollywood-studio C 

Hot Country Nights 11/24/91-3/8/92 Burbank-studio 3 

Hot Potato 1/23/84-6/29/84 Burbank-studio 2 

Identity 12/18/06-4/27/07 

 I'll Bet 3/30/65-9/24/65 Burbank-studio 1 

I'm Telling 9/12/87-8/27/88 Hollywood-VIP Studios 
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Ina Ray Hutton 7/4/56-9/5/56 Hollywood-El Capitan Theater 

It Could Be You (daytime) 6/4/56-12/29/61 Hollywood-studio D; Burbank 

It Could Be You (nighttime) 7/2/58-9/17/58 

Hollywood-studio D; Burbank-studio 

4 

It Pays to be Married 7/4/55-10/28/55 Burbank-studio 3 

It Takes Two 3/31/69-7/31/70 Burbank-studio 2,4 

It's Anybody's Guess 6/13/77-9/30/77 Burbank-studio 3 

It's Worth What? 7/19/11-9/13/11 

 Jack Benny First Farewell Special 1/18/73 (special) Burbank-studio 3 

Jackpot Bowling with Milton 

Berle 9/19/60-3/13/61 Hollywood Legion Lanes 

Jeopardy! 10/2/78-3/2/79 Burbank-studio 3 

Jerry Lewis Show 1967-68 Burbank 

Jerry Lewis Specials 1957-58 Burbank-studio 2, 4 

Jimmy Durante Show 10/2/54-6/56 Burbank-studio 2 

John & Leeza 6/14/93-1/14/94 

Hollywood-Paramount Studios-stage 

? 

John Davidson Show 5/76-6/14/76 Burbank 

Johnny Dugan Show 5/19/52-9/5/52 

 Just Men 1/3/83-4/1/83 Burbank-studio 1 

Knockout 10/3/77-4/21/78 Burbank-studio 2 

Kraft Music Hall with Milton 

Berle 1958 Burbank-studio 2 

Kraft Summer Music Hall 1966 Burbank 

Ladies Choice 6/8/53-9/18/53 Hollywood-Villa Capri Restaurant 

Las Vegas Gambit 10/27/80-11/27/81 Las Vegas-Tropicana Hotel 
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Late Night with David Letterman 

(Los Angeles shows) 1985 Burbank-studio 9 

Later 8/22/88-2/1/01 Burbank-studio 5 

Leeza 1/17/1994-9/8/00 

Hollywood-Paramount Studios-stage 

? 

Let's Make a Deal 3/4/03-3/18/03 

 Let's Make a Deal (daytime) 12/30/63-12/27/68 Burbank-studio 1, 3 

Let's Make a Deal (nighttime) 5/21/67-9/3/67 Burbank-studio 1, 3 

Letters to Laugh-In 9/29/69-12/26/69 Burbank-studio 2 

Liberace 7/1/52-8/52 Hollywood-studio D 

Life with Linkletter 12/29/69-9/25/70 Burbank-studio 2 

Lively Ones with Vic Damone 7/26/62-9/12/63 Los Angeles? 

Lohman & Barkley's Name 

Droppers 9/29/69-3/27/70 Burbank-studio 3 

Lux Show with Rosemary 

Clooney 9/26/57-6/19/58 Burbank-studio 4 

Mac Davis Show 7/11/74-6/17/76 Burbank-studio 2 

Magnificent Marble Machine 

7/7/5-1/2/76; 

1/19/76-6/11/76 Burbank-studio 4 

Make Your Own Kind of Music 

(Carpenters) 7/20/71-9/7/71 Burbank-studio 2 

Many Moods of Perry Como 2/22/70 (special) Burbank-studio 2 

Marie (Osmond) 12/12/80-9/26/81 Burbank 

Marsha Warfield 3/26/90-1/25/91 

 Match Game-Hollywood Squares 

Hour 10/31/83-7/27/84 Burbank-studio 3 

Matinee Theater 12/31/55-6/27/58 Burbank-studio 2 

Mickie Finn's 4/21/66-9/1/66 Burbank 

Midnight Special 2/3/73-5/1/81 Burbank-studio 2 
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Milton Berle Kraft Music Hall 10/8/58-5/59 Burbank-studio 2 

Milton Berle Show (color) 9/27/55-6/56 Burbank 

Mindreaders 8/13/79-1/11/80 Burbank-studio 4 

Minute to Win It 3/14/10-9/7/11 

 Morning Star 9/27/65-7/1/66 Burbank-studio 2 

Music Shop with Buddy Bergman 1/11/59-3/8/59 Burbank 

Musical Chairs 7/9/55-9/17/55 

 Name that Tune (daytime) 7/29/74-1/3/75 Burbank-studio 2 

Name that Tune (daytime) 1/3/77-6/10/77 Burbank-studio 2 

Nancy Wilson Show 1974 Burbank-studio 5 

NBC Follies 9/13/73-12/27/73 Burbank-studio 4 

One Man's Family 3/1/54-4/1/55 Burbank-studio 3 

One to One 9/9/91-6/12/92 

 Operation Junkyard 10/5/02-5/10/03 

 Other Side, The 10/17/94-10/13/95 Burbank-studio 1 

Pantomime Quiz 1/2/52-3/26/52 

 Paradise Bay 9/27/65-7/1/66 Burbank-studio 2 

Password Plus 1/8/79-3/26/82 Burbank-studio 1,3 

Pat Boone Show 10/17/66-6/30/67 Burbank-studio 3 

People Are Funny 9/19/54-4/16/61 

Hollywood-studio D; Linkletter 

Playhouse 

People Will Talk 7/1/63-12/27/63 Burbank-studio 3 

Pink Lady  3/1/80-4/4/80 

 
Pinky Lee 1/4/54- Hollywood-El Capitan Theater 

Place the Face 7/2/53-8/20/53 Hollywood-studio D 

Place the Face 9/18/54-12/25/54 Hollywood-El Capitan Theater 
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Place the Face 6/28/55-9/13/55 Hollywood-El Capitan Theater 

Queen for a Day 1/3/56-9/2/60 Moulin Rouge 

Ralph Edwards Show 1/14/52-5/16/52 Hollywood-studio D 

Red Skelton 9/30/51-6/52 Hollywood-studio D 

Red Skelton 9/14/70-8/29/71 Burbank-studio 3 

Regis Philbin 11/30/81-4/9/82 Burbank-studio 3 

Return to Peyton Place 4/3/72-1/4/74 Burbank-studio 9 

Rich Little Show 2/2/76-7/19/76 Burbank-studio 4 

Richard Pryor Show 9/13/77-10/20/77 Burbank- 

Roger Miller Show 9/12/66-12/26/66 Burbank-studio 4 

Rowan & Martin's Laugh-In 1/22/68-5/14/73 

Burbank-studio 4 (first two shows 

were audience shows in studio 2) 

Runaround 9/9/72-9/1/73 

 Sale of the Century 1/3/83-3/24/89 Burbank-studio 3 

Sanford & Son 1/14/72-9/2/77 Burbank-studio 3 

Santa Barbara 7/30/84-1/15/93 Burbank-studio 9 

Saturday Night Revue 6/6/53-9/18/54 

 Scattergories 1/18/93-6/10/93 Glendale Studios 

Scrabble 7/2/84-3/23/90 Burbank-studio 3 

Scrabble 1/18/93-6/10/93 Burbank-studio 11 

Showdown 7/4/66-10/14/66 Burbank-studio 3 

Singing Bee, The 7/10/07-12/28/07 

 Smothers Brothers Show 1/13/75-5/75 Burbank-studio 4 

Spike Jones Show 1/2/1954-5/54 

 Startime 10/6/19595/31/60- Burbank-studio 2 
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Steve Allen Comedy Hour 10/18/80-1/10/81 

 Steve Allen Plymouth Show 9/28/59-6/60 Burbank-studio 3 

Storybook Squares 1/4/69-8/30/69 

 Stumpers 10/4/76-12/31/76 Burbank-studio 3 

Sunset Beach 

  Super Password 9/24/84-3/24/89 Burbank-studio 3, 1 

Swingin' Country 7/4/66-12/30/66 Burbank-studio 2 

Take It All 12/10/12-12/17/12 

 Take My Advice 1/5/76-6/11/76 Burbank-studio 3 

Tennessee Ernie Ford (daytime) 1/3/55-6/28/57 Hollywood-El Capitan Theater 

Tennessee Ernie Ford (primetime) 10/4/56- Burbank-studio 3 

Texaco Star Theater 10/2/54- LA-Desilu Playhouse 

This is Your Life 10/1/52-9/3/61 

Hollywood-El Capitan Theater; 

Burbank-studio 1 

Three for the Money 9/29/75-11/28/75 Burbank-studio 4 

Time Machine 1/7/85-4/26/85 Burbank-studio 2 

To Say the Least 10/3/77-4/21/78 Burbank-studio 3 

To Tell the Truth 9/3/90-5/31/91 Burbank-studio 3 

Tomorrow Show (Burbank 

shows) 10/15/73-12/74 Burbank-studio 1 

Tonight Show with Jay Leno 1991-2014 Burbank-studio 3, 11 

Tonight Show with Johnny 

Carson 1972-1991 Burbank-studio 1 

Tony Martin Show 4/26/54-2/27/56 Hollywood-studio D 

Trialwatch 1/28/91-7/26/91 

 Truth or Consequences (daytime) 12/31/56-9/25/59 Hollywood-studio D 

Truth or Consequences (daytime) 10/26/59-9/24/65 
Hollywood-studio D; Burbank studio 
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1 

Truth or Consequences 

(nighttime) 5/18/54-9/28/56 Hollywood-studio D 

Truth or Consequences 

(nighttime) 12/13/57-6/6/58 

 Twenty One 1/9/00-5/28/00 Burbank -studio 1 

Ultra Quiz 11/10/81-11/17/81 Burbank & on location 

Up to Paar 7/28/52-9/26/52 Hollywood-El Capitan Theater 

Van Dyke & Company 9/20/76- Burbank-studio 4 

Vicki  (Lawrence) 1991-1993 Burbank-studio 3 

Walter Winchell Show Dec-56 

 Weakest Link, The 4/16/01-7/21/02 

 What's This Song? 10/26/64-9/24/65 Burbank-studio 3 

Wheel of Fortune 1/6/75-6/30/89 Burbank-studio 4 

Wheel of Fortune 1/14/91-9/20/91 

Los Angeles-Television City studio 

33 

Whodunnit? 4/12/79-5/17/79 Burbank-studio 3 

Who's Still Standing 12/19/11-1/30/12 

 

Win, Lose or Draw 9/7/87-9/1/89 

Los Angeles-Television City studio 

41 

Winner Is, The 6/10/13-8/8/13 

 
Wizard of Odds 7/17/73-6/28/74 Burbank-studio 4  

Wordplay 12/29/86-9/4/87 Burbank-studio 4 

Words & Music 9/28/70-2/12/71 Burbank-studio 2 

You Bet Your Life 10/5/50-9/21/61 Hollywood- studio A  

You Don't Say! 4/1/63-9/26/69 Burbank-studio 4,9 
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You Don't Say! (nighttime) 1/7/64-5/5/64 Burbank-studio  ? 

Your First Impression 1/2/62-6/26/64 Burbank-studio 2 

Your Number's Up 9/23/85-12/20/85 Burbank-studio 2 

 

Goodbye, Burbank! Thanks for the memories!  
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The Historic Universal Studios Lot… 

 

There is a great deal of both film and television history on the Universal lot, and one of the most 

historic places of all was Stage 28. 

 

Universal Movie Studios began March 14, 1915. Even back then, it was a tourist destination, 

with studio boss Carl Laemmle opening it to the pubic shortly after it opened. Admission was 

nickel, and a chicken box lunch was included. You could even buy fresh produce on the lot 
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because more than half of the 260 acre property (now over 350 acres) was still a working farm. 

Around 1930, the tours were discontinued when sound came to film.   

Notice that above, I said Stage 28 was one of the most interesting places there, as one of the 

most historic events to take place on this stage was the filming of “Phantom of the Opera.” Stage 

28 is gone now. A little over a year ago, in August 2014, it was torn down. Below, I am 

including two links that give us a last look at the original 1925 set before it was carefully 

removed and packed away for display at a later date. 

This video gives us a look at the set and some interesting history from the presenter, who is the 

niece of the man who ran Universal and built Stage 28...Carl Laemmle. 

 https://www.youtube.com/watch?v=to02CjSibsA 

http://insideuniversal.net/2014/08/historic-stage-28-set-to-close/  At this link is the NBCU story 

on the Stage 28 demolition.   

For much more on Stage 28, and a list of the many huge movies and television shows shot here 

(bottom of the page), take a look here. http://www.thestudiotour.com/ush/frontlot/stage28.php 

DO NOT MISS THIS!  At the link below is a list of ALL the Universal Stages! Just click on 

the stage name and a new page will open to give you photos and a list of all the productions 

done on that stage, complete with dates and the stage’s physical information. Short of being 

there, this is as good as it gets and offers a wealth of information you will not find 

anywhere else! For television, everything from “Murder She Wrote” to “One Day at a 

Time” was done here, and many current shows are still in production on this lot.  

 http://www.thestudiotour.com/ush/frontlot/soundstages.php 

To get a better grasp of the breadth and depth of the history made here, take a look at this 

video…it is a mind blower. This features some of the best ever directors talking about 

filming on the Universal lot. https://www.youtube.com/watch?v=CBmmeqZrA4Y 

At this link is another mind blower, but it is a heart-warmer too as this looks at 100 years 

of Universal film history, and its restoration! You will be dazzled by the digital magic used 

to do this. https://www.youtube.com/watch?v=cD9h5pzZ2qs 

After seeing these videos, I hope you have a deeper respect and understanding of the important 

film history made here. It is still being made here, but we’ll get to that and the television part a 

few more pages down. If you are wondering how NBC and Universal became connected, 

we’ll “revue” that history soon (hint, hint), and there is a lot of history here! Along the way, 

we’ll give you a better look at the place.  

https://www.youtube.com/watch?v=to02CjSibsA
http://insideuniversal.net/2014/08/historic-stage-28-set-to-close/
http://www.thestudiotour.com/ush/frontlot/stage28.php
http://www.thestudiotour.com/ush/frontlot/soundstages.php
https://www.youtube.com/watch?v=CBmmeqZrA4Y
https://www.youtube.com/watch?v=cD9h5pzZ2qs
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This aerial view gives us a good feel for the locations of the working lot and the theme park area. 

At the top left and right are the stages (l) and the back lot (r) where the real work is done. The 

theme park is mostly in the center of the photo. Below is a shot of the studio area, taken from 

Lankershim Blvd., which is the road going top to bottom on the far left in the photo above.    
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Here is a map of the studios area, in two parts for better detail. Above is the left page, below the right.  
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From the NBCU website, here is a virtual tour of the back lot. 

http://universal.filmmakersdestination.com/home/sound-stages-backlot/virtual-tour/ 

http://universal.filmmakersdestination.com/home/sound-stages-backlot/virtual-tour/
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In a nutshell, there are 30 studios on the lot ranging in size from 6800 to about 30,000 square 

feet, with Studio 12 (home of “The Voice”) being the largest. All are large, soundproof boxes 

with lighting grids that can be used for any type production, be it television or film, with the help 

of production trucks. With the exception of Studio 1, which was built for “The Tonight Show 

with Conan O’Brien,” none of these studios has a built in control room. KNBC, Telemundo, 

NBC News and the west coast operations center for the NBC Television Network are in two new 

buildings on the northwest corner of the lot.   

The Seed that Grew into NBC Universal… 

 

You may not realize it, but NBC and Universal Television go back a long way…all the way back 

to 1950, when Universal Television's earliest ancestor, Revue Studios, produced a number of 

shows for NBC, although Revue would have some hits on the other networks as well. This 

partnership continued throughout a number of name changes and changes of ownership.  

Revue Productions was founded in 1943 by MCA (Music Corporation of America) to produce 

live radio shows and "Stage Door Canteen" live events for the USO during World War II. Revue 

was re-launched as MCA's television production subsidiary in 1950. The partnership of NBC and 

https://en.wikipedia.org/wiki/Revue_Studios
https://en.wikipedia.org/wiki/Music_Corporation_of_America
https://en.wikipedia.org/wiki/NBC
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Revue extends as far back as September 6, 1950, with the television broadcast of “Armour 

Theatre,” based on radio's “Stars Over Hollywood.” (Armour Meats was the sponsor.)  

MCA bought the Universal Studios lot in 1958 and changed the name to Revue Studios. In 

1964, MCA formed Universal City Studios to merge the film and television arms of both 

Universal Pictures and Revue Productions, and Revue was officially renamed Universal 

Television in 1966.  

 

During the early years of television, Revue was responsible for producing and/or distributing 

many television classics including “Leave It to Beaver” and “McHale's Navy.” 

Some of the shows Revue produced for NBC were “Tales of Wells Fargo,” “The Restless Gun,” 

“Laramie,” “Wagon Train,” and “The Virginian.”  

After a number of twists and turns and various owners, Universal wound up in the hands of the 

Seagram Company (yes, the Canadian whisky maker), in 1995. In 2000, Seagram/Universal was 

bought by the French conglomerate, Vivendi.  

In 2003, amid a major financial crisis caused by over-expansion, Universal Studios' parent 

company, Vivendi Universal Entertainment, sold an 80% stake to NBC's parent company, 

General Electric. The sale and resulting merger formed NBC Universal. The new company was 

80% owned by GE and 20% owned by Vivendi. The joint venture encompassed Vivendi's US 

https://en.wikipedia.org/wiki/Leave_It_to_Beaver
https://en.wikipedia.org/wiki/McHale%27s_Navy
https://en.wikipedia.org/wiki/Tales_of_Wells_Fargo
https://en.wikipedia.org/wiki/The_Restless_Gun
https://en.wikipedia.org/wiki/Laramie_(TV_series)
https://en.wikipedia.org/wiki/Wagon_Train
https://en.wikipedia.org/wiki/The_Virginian_(TV_series)
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film interests, including Universal Studios, production and distribution units, as well as five 

theme parks and cable television channels including USA Network, Sci-Fi Channel, the 

defunct Trio, and Cloo (formerly Sleuth). Also included were 5,000 movies and over 34,000 

hours of television programs…one of which was the “Law & Order” franchise.  

On August 2, 2004, the television divisions of NBC and Universal Television were combined 

to form NBC Universal Television. The formation of NBC Universal saw the establishment 

of NBC Universal Cable, which oversees the distribution, marketing, and advertisement sales for 

thirteen channels (Bravo, Bravo HD+ [eventually renamed Universal HD], Chiller, CNBC, 

CNBC World, MSNBC, mun2, Syfy, ShopNBC [which became ShopHQ after NBCUniversal 

sold its stake in the network], Telemundo, Cloo, USA Network and the Olympic Games on 

cable). NBC Universal Cable also manages the company's investments in The Weather 

Channel and TiVo.  

 

 

 

https://en.wikipedia.org/wiki/Universal_Studios
https://en.wikipedia.org/wiki/USA_Network
https://en.wikipedia.org/wiki/Syfy
https://en.wikipedia.org/wiki/Trio_(TV_network)
https://en.wikipedia.org/wiki/Cloo
https://en.wikipedia.org/wiki/NBC_Universal_Television_Group
https://en.wikipedia.org/wiki/NBC_Universal_Cable
https://en.wikipedia.org/wiki/Universal_HD
https://en.wikipedia.org/wiki/Chiller_(TV_channel)
https://en.wikipedia.org/wiki/Syfy
https://en.wikipedia.org/wiki/ShopHQ
https://en.wikipedia.org/wiki/Cloo
https://en.wikipedia.org/wiki/USA_Network
https://en.wikipedia.org/wiki/Olympic_Games
https://en.wikipedia.org/wiki/The_Weather_Channel
https://en.wikipedia.org/wiki/The_Weather_Channel
https://en.wikipedia.org/wiki/TiVo
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I hope you have enjoyed this and will share it with your friends and colleagues. If 

you have more information, documents, video, artifacts, pictures and comments, 

please send them to me. I would love to hear from you, as this is an ongoing 

project and by no means the final word.  

 

For daily articles on television’s history, please join us on the Facebook site, and/or 

the Live Stream section of the main web site.  

 

Bobby Ellerbee  

 

tobeorellerbee@comcast.net  

 

https://www.facebook.com/pages/Eyes-Of-A-Generationcom/189359747768249  

 

http://www.eyesofageneration.com/ 

 

mailto:tobeorellerbee@comcast.net
https://www.facebook.com/pages/Eyes-Of-A-Generationcom/189359747768249
http://www.eyesofageneration.com/

