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By Bobby Ellerbee andEyes Of A Generation.com

Preface and Acknowledgement

This is the first part of a unique, historical report on the creation of the broadcast facilities

and studios used byrhe American Broadcasting Company Thefirst part of the story takes

place in New York, and is covered here. The second part of the ABC studios stdays out

the history of ABCGO6s gr owt h LosAngelésudivde st Coas't

A s A Bffidakhistorical archives are actually quite scarce, it took an extra deep dive to come

up with some of the ultra rare texts, photos, personal recollections and memoirs that are included
in this report. For much oté@diog, éxeept foeatfemwoarek 6 s hi s
publicity shots, were not permitted by anyone, so there will not be as many as in my NBC and
CBSreports, but there will be some exceptionally interesting information presented here that

only a handful of people have ever seen

As has been the case with my four prior historical reports on NBC New York, NBC West Coast
and CBS New York, CBS West Coast, this effort would not have jpessiblewithout the help

of many current and former ABC staffers from every area of the netavatlevery erd.would

like to offermy thanks to those dozens and dozens that helped, but especially to Johbi€kder,
Roes,Donald LaunerBob Franklin, Bill Freibergeitiowie Zeidman an@ill Rigo.

This story is told to the best of our abiliti@s, a great deal of the information on these facilities

is now goneélike so many of the men and women
as possible, but some elements are dependent on the memories of those who were there many
years ago, and fro conclusions drawn from research. If you can add to this with facts or photos,
please contact mas this is an ongoing project.

This presentation is presented as a public se
t el evi si on 6 £yesof alGenergtia.nomisBobby EYlegbee

http://www.eyesofageneration.com/

https://www.facebook.com/pages/Ey@§A-Generatiocom/189359747768249
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In The Beginning, There Was WJZRa di o é

As mentioned in the preface above, there is not very much in the way of historical archives from
ABC. Possibly because of thikere isand always has been enfiormal internal narrative of the
history of the networlamongmany of then e t w e@mployessWe are quite fortunate to have
located and spoken with some of these key people and have their assistance in telling this story.
There is no better way to tell this story than by using their photos, recollections and memoirs and
that kicks in jusa few pages down.

Allow me to set the stage with a history that, beli¢\a not, it starts with Dad Sarnoff.

By 1919,28 year oldSarnoff was the commercial manager of American Marconi in New York.
That same year, British Marconi made an ofteGeneral Electric to buy the worldwide rights to
the Alexanderson Alternator technolggyhich was vital for transatlantic communication. The
prospect of a foreign company controlling international communications set off alarm bells in
Washingtonand tke government approached GE with a counter offer. If GE would place the
Alternatortechnologyin a new subsidiary company, they would be allowed to operate the
international wireless circuits for both government and commercial traffic. To sweeten the deal,
the Navy agreed to turn over all the wireless patents it received through its wartime research.

The new GE subsidiary company was named the Radio Corporation of Americét the
helm was Owen Young as Chairman, Ernst Alexanderson as Chief Engineer &h&&raoff
as General Manager. Within months, AT&T, Westinghouse and aohgumerof international
wireless services, United Fruit Company, bought up all the RCA shares.

By 1921,commercial broadcasting statiomsgun toappeamith 28 splinging up thd year,

including theWestinghouseowned 50,000 wattWJZ in New Jersey With the July 2, 1921

World Heavyweight Championship fight between America's Jack Dempsey and France's George
Carpentier loominggveryonan New Yorkwas anxious for a speedy way taokv the details

and outcome. David Sarnoff decided RCA shartdnge tdroadcast the fight on WJZ. It was a
radiofirst; a publicity coup for RCA and Westinghouse, and it sold lots of radios!

With Westinghouse in a good mood, Sarnoff convinced theafider RCA to take over WJZ.
With thebuyout RCA moved the license from Newark to New York City and the transmitter
and studios to the Aeolian Building on West%3treet.t Thi s was RCAds first b

property.

In the summer of 1924, AT&T's managerhbagan to consider getting out of thadcast
business, and in July 1926, AT&T agreed to sell tNew York Citystation, WEAF, to RCA.

When RCA acquired WEARheir studio and dice wasin the AT&T Buildingat 195

Broadway Less than a year aftRRCA createdBC, t he ¢ o mp-tiorded sudiési r st m;
were readyand o October 1, 1927, NBC moved into the new facilities on the twelfth and

thirteenth floors of 711 5tAvenue, with WEAF and WJZ now at the same location.



NBC, the nation's first major broadcasting network came to life onNovember 15, 1926

with a fouranda-half hour broadcast from New York over a network of 25 stations, as far west
as Kansas City. Close to halfAfme r ifaurandll®n radio homes tuned in. The demand for a
netwak service among local stations was mounting so rapidlyothdanuary 1, 1927 less

than two months aftertheir first national broadcast, NBC split its programming into two
separate networks:the Red and Blue networksto give listenersnore ofa choican

prograns. The NBC Red Network usedWEAF as its flagship,and the NBC Blue Network6 s
flagship station waswJZ.

These are the origial WXRadioStudios in Newark

Many believe that NBC created the first radio netwarkich is not exactltrue, tut it did come

to own the first two radio stations that had ever endeavored to create their own nRMOIKD S

old partner AT&T had the first radio netwoak WEAF, and its first network radio broadcast was

January 4, 1923, between WEAF in NYC and WNA®oston using the company
lines RCA6s WJZ had al so begun t obutharredbdAT&T s mal | r
from leasing land lines, tried using telegraph linesamaindoned the attempt due to the low

signal quality a few months lataVJ Z firsg real network broadcast was in December 1926,

between WJZ and General Elecs station WGY in Schenectadyer the newlyavailable

AT&T lines.

In the mid 1930s, Mutual Broadcasting had begun to complain to the FCC thavifiBte

Columbia/Don Lee west coast network, and NBC with its Red and Blue networks had a
monopoly on many of t Byd938theuFederal C@rsnunications o mar k e
Commission had begumseries of invesgations that concluded in 194After studying the

Mutual charges hte FCCissued armpinionthatno organization could own more than one

network NBC decided taappeal the decisiobut thenext yearthe Supreme Court ruled that

the FCC had the power to make such rules and enforce them.

By late1942, NBC had separated the properties into two separate engifielavith their own
personnel and facilitieend was preparing to sell the Blue NetwdBk.this time,there were 103
Red subscribing stations, 76 Blue, and 64 supplementary stationausngpbnation ofNBC
Red and Blugrograms.



History fromthe Hor se6s Mout h

For a real first per s hbemarnatioreisabauttee takerCobes byerer | vy
of ABCb6s first television engineers, ydadronal d
television came to the network, and he left 41 yeaes ltatving been a part everything in

between. In his 80s, Mr. Launer wrote seVbapokson sailing and navigating the waters of his
native New Jersey, but the only thing he ever wrote alisytgars at ABGvas in this rare 56

page memoir that were only given to friends
has shared his comf The Early Days Of ABAQ A Memoir by Donald Launer.

John Fider was formerly Vice President of Produt®©perations at ABC News. He was
Technical Director for ABC Television Network Olympics, Special Events and Election
coverage from 1976 until 1989. He is a setiale Emmy Award winner, as well as a recipient
of the prestigious Alfred I. DuPont award, amthember of the Directors Guild of America. He
serves as Director of Broadcast Operations at the Columbia Graduate School of Journalism,
where he direct€olumbia News Tonight

Now, Donald Launed s n a picksaup e dBC history, where | left off, ith amazing detail.

casting Company.
In 1945, shortly after the end of WW II, both
NBC and CBS began pursuing the development of
The 1940s: lc!;xvls-ion ‘l?rouq;asli:.lg_ bu.tbABC h-clfl ol't‘_bccuusc
of its stressed financial position. Finally, in 1948,
when people were beginning to buy TV sets and
antennas began sprouting from every rooftop,
ABC also decided to enter the TV market.

ABC needed a brand-new engineering staff, but
experienced broadcast engineers were hard to
come by. During the winter of 1947-1948 the en-
gineers at WFIL in Philadelphia went on strike,

In 1940, the FCC determined that there was a
monopoly in network broadcasting and ordered
RCA to sell one of its two networks. NBC chal-

lenged the FCC’s authority to decide this, but the
challenge was overturned in court

Since NBC’s Red Network was the largest, most
diverse and profitable, with high powered trans-
mitter locations on clear channels, NBC put the
Blue Network up for sale at a firm price of $8 mil-
lion. The eight-million dollar package included a
lease for studio facilities in Rockefeller Center, as
well as the licenses to WJZ in New York, WENR
in Chicago, and KGO in San Francisco. It also
included leases to the telephone land-lines that
connected these stations together into a rather
loose network. The divestment took place during
the war-years of 1942 and 1943. Offers were
made to buy the B/ue Network at a lower price, but
were rejected. Finally, Edward J. Noble, owner of
Life Savers and Rexall Drug Stores, paid the ask-
ing price and the sale was consummated on Octo-
ber 12, 1943. The fledgling network remained
known as the Blue Network till the following year,
1944, when it was renamed the American Broad-
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resulting in a lock-out. When WFIL management
began replacing them, those engineers started
looking for work—just at the time that ABC-TV
was looking for engineers. Many of the former
WFIL engineers took jobs at ABC-TV and became
the nucleus for the company’s highly-professional
and dedicated engineering department.

Dedication and professionalism was certainly
ingrained in one of the WFIL alumni, Al Saeger,
who worked at the transmitter atop the Hotel Pi-
erre.

He still made his home in Philadelphia, and
commuted by train every day. After the 11:30 PM
sign-off one evening, he turned off the transmitter
and headed home. He was on the train to Philly,
when he began wondering if he had accidentally
turned off the “crystal oven” in the transmitter
(The quartz crystal establishes the frequency of a
transmitter. A change in temperature changes the
transmitted frequency, and the “oven” maintains
the necessary constant temperature. If the oven

11
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has been turned off it takes a long time to stabilize
again).

When he arrived at the train station in Philadel-
phia, he took the next train back to New York,
went to the top of the Hotel Pierre, saw that he had

" AMERIC
BROADC AST
COMPANY
\ /

ABC’s New York Station WJZ-TV broadcast from the
top of the Hotel Pierre, and later from the Empire State
Building.

The station’s call sign was later changed to WABC-TV

not turned the “oven”™ off, went back to Penn Sta-
tion, and took the amother train to Philadelphia,
arriving at home at daybreak

Although ABC had a dedicated staff of true
broadcasters, their entry into TV was a meager
start. ABC didn’t own a TV studio and had pur-
chased a pitifully small amount of TV equipment —
just enough to get on the air. They began using a
Manhattan photographic studio as their TV studio,
as well as a leased NBC studio, 3G, in Rockefeller
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Center, where ABC-TV also leased office space.

Whenever 1 was working in 3G, I would take
every possible chance to visit NBC’s 8H studio
where, frequently, the NBC orchestra under the
baton of Toscanini, would:be rehearsing. It’s hard
to imagine today that a network would support a
full concert orchestra with a world-renowned con-
ductor.

ABC Television went on the air for the first
time on April 19, 1948, with five Owned-and-
Operated stations, all on Channel-7. There were
less than one-million TV sets throughout the entire
United States.

In order to cover special events outside the stu-
dios, ABC-TV built a “remote truck” - of sorts.

In the 1940s milk, bread, and pies were still be-
ing delivered directly to homes by truck. ABC-TV
purchased a used pie-delivery truck and equipped
it with the necessary electronic gear to create a
makeshift remote truck. Of course everyone at
ABC-TV immediately dubbed it the Pie-Wagon,
and that’s the name it retained for years till it was
eventually replaced with a proper vehicle.

The most logical location for a TV broadcasting
antenna in New York City was the top of the Em-
pire State Building — the tallest building in the city.
However NBC, and its New York station WEAF-
TV had an exclusive contract with the Empire
State Building, preventing other broadcasters from
installing transmitters and antennas there. So the
CBS station in New York, WABC-TV, installed
their equipment and antenna at the top of the
Chrysler Building, and ABC’s transmitter and an-

13

Notice aboveon page 13the first day of television for ABC was April 19, 1948That debut

show was from WFIL in Philadelphia, and called On The Cornemwith Henry Morgan as

host ABC had the use of NBC radio studios 2A, 2B, 2C, 3C, 3G, 5C 5&A, 6D 8A and 8E

at 30 Rockefeller PlazaAs mentionedABC also had office space inside the buildihgre is a
realraity. This is ABCOs first of fAil dihaluglhe tAtBe&Crols e
Circle 7 station logo was created in San Frsecwin 1962| have a feeling that theriginal

Circle 7 phone numben New Yorkalso had a role to play somewhere along the line

EIFELLER PLAZA - CIRCLE 7- 5700

NEW YORK 20, N.Y.

NOTESTo clarify a few things on page 13ét he
WNBT TV were on the Empire Stat® o f . Believe it or not, CBS
had the call letters WABC until 1946.1828, CBS bought A.H. Grebe's Atlantic Broadcasting
Company in New York City with the call letters WABGZ radio and TV became WABC radio
and TV in 1954.

ant
r e



Welcome To West 68 Street!

As it happens, West86t r eet i n New York i s g¢,aahashktenzer o f
since they bought the Durland Riding Academy at 7 We8baék in 198. As wedl | see,
the years, nearly the whole streerfr Central Park west over to Broadway, has at one time or
another been a part oTheph@dabtbe bettans diis itsertadspage,o per a
is St. Nicholas Arena, and there will be more on this on this historic venue on the next page,

alog with a | ot ,Tne iret Baitery Abmony,lthe elej@nsDes Artistes Hotel on

West 67" Street, and moras theyall come into view as future properties of ABC.

tenna for WJZ-TV was installed on the top of the
Hotel Pierre, on the east side of Central Park.

ABC-TV began looking for a location for their
own studios, and settled on the riding stable at 7
West 66" Street in Manhattan. The building had a
large indoor riding auditorium, which could be
turned into a TV studio, and the price was right.
Ramps for the horses led up from 66™ Street into
the auditorium, and ramps also led down to the
lower level, where the horse-stalls were located (it
was years before the horse smell was completely
gone from the building). Across from 7 West 66"
Street, in a small three-story building, was a black-
smith shap, and often, when coming to work, I
would see the blacksmith out on the sidewalk of
66" Street, shoeing a horse.

The south side of 66th Street consisted mostly
of brownstones, and near the center of the block,
on the south side, was an Armory. Across from
the Armory and a bit further down the block on
66" Street, was St. Nick’s Arena, a popular spot
for boxing and wrestling.

The St. Nicholas Skating Rink, which was built
by Cornelius Vanderbilt and Jabob Astor, opened
in 1896, using the new refrigeration technology.
Boxing matches began at St. Nicks in 1906, and
professional wrestling followed. St. Nicks was
finally closed in 1962, but was not demolished till
the 1980s for the expansion of ABC-TV.

Next to St. Nick’s, on the northeast corner of Co-
lumbus Avenue and 66" Street was the local wa-
tering-hole, Heally's (Heally’s wife was the voice
for Betty Boop).

Across from the back of the ABC building, on
67" Street, was the posh Des Artistes where, a few
years later, ABC turned the main floor ballroom
into two TV studios, TV-11 and TV-12.

West of Broadway, across from what is now
known as Lincoln Square, all the way to the Hud-
son River, there was a depressed area of old
brownstones, most of which had been subdivided
into small rooms. It was the location chosen for
Leonard Bernstein’s ethnic conflict, West Side
Story, and is now the home of Lincoln Center

Parking was not nearly the hassle it is now, and
parking on 66th Street was the norm. Commuting,
however, was expensive. Gas was 18 cents a gal-
lon and the toll on the George Washington Bridge
was 50 cents. This took a big chunk out of the
typical engineer’s $50/week salary. On the other
hand, orchestra seats for a Broadway musical ran
about four dollars.

Work began on ABC-TV’s broadcasting center
at the riding stable. Initially it would consist of
one studio, a studio control room, a Master Control

15
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One of ABCOGs first dr aAattaorco shatdnhrod i®dB0. pr ogr am
AboveareJessica Tandgnd Dick Yorkin one of their first production®ortrait of Madonna



Room, and a telecine (film) room, along with the
associated offices and maintenance facilities. The
facility became operational in late 1948, and re-
mains so to this day. When the broadcasting op-
eration began from the new:studio — which was on
the ground-level of the building — a trip down to
the lower levels would take you to the horse stalls,
which were still being cleaned out.

The one studio served many back-to-back shows
which, of course, were all live, with only a station-
break between them. The sets for these consecu-
tive shows were arranged around the periphery of
the studio floor, with the cameras in the center,
and after one live show finished, the cameras could
swing around to the next set for the following
show.

Our first big dramatic show from the new studio
called for an echo-chamber. We didn’t have one,
but created one that same day

On the second floor of the building was a large,
tiled men’s room. We ran cables out to the back of
the building and up into the window of the men’s
room. At one end of the room we installed a
speaker and at the other end a microphone. The
tile and porcelain fixtures created a great rever-
beration, and ABC-TV had its first echo-chamber.
During the daytime rehearsal, of course, we heard
extraneous noises coming from our echo chamber
as the room was being used for what it was origi-
nally intended. For the air show a guard was
posted outside to prevent anyone from entering.

With live shows there was always the chance of
something going wrong—with no opportunity to

16

unlikely source.

During the hey-day of radio many programs
were recorded. These recordings were on 16-inch
diameter disks that turned at 33 1/3 rpm, and were
called Electrical Transcriptions. These records
were constructed from a 16-inch disk of alumi-
num, coated with a recordable surface on which
the transcriptions were cut. At ABC there was a
whole room full of those old radio shows. By tak-
ing an Electrical Transcription of an old show,
and dipping it in boiling water for a few seconds,
the coating would peel right off, leaving a shiny
new piece of aluminum, which could then be fash-
ioned into, a chassis. Of course, we could only use
shows that were recorded before or after WW 11
since, during the war years, there was no alumi-
num available for the base of these platters.

now, I"Stteétm NgvoYork. o

“do it again.” Although there were many of those
instances, one, in particular, sticks in my mind.

We were doing a dramatic show. An important
moment in the evolution of the story required a
murder to be committed with a pistol. The dress
rehearsal went flawlessly, but a stagehand forgot
to reload the pistol with a blank for the air show.
When it.came to the crucial moment when the gun
was to be fired, there was only a “click™ from the
pistol. In a moment of brilliance, the actor flung
the pistol aside, sprang at his victim - and choked
him to death.

Television may have ended up as Cinderella-at-
the-ball, but it began as radio’s unwanted step-
child. Off-camera announcers and commentators,
all of whom were loaned-out from the radio divi-
sion, would often use assumed names because they
didn’t want their colleagues in radio to know that
they were lowering themselves by working in TV.

In those early days we needed almost everything
in the way of electronic equipment, but the limited
budget precluded most of these purchases. We got
around this by building much of our necessary
equipment from scratch.

In the days after WW 1I there was a flood of
war-surplus equipment on the market. In New
York City, Cortland Street was the center of war
surplus electronic equipment. We would make a
trip to Cortland Street and buy the minimum
amount of equipment necessary, and then build the
equipment we needed onto a homemade aluminum
chassis. The aluminum for a chassis came from an
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ABC-TV’s first Master Control Room, on the Mezzanine
of 7 West 66th Street.
From left to right are: Don Launer, “Bud” Caffery,
‘John Serrafin (seated), and Chet Mazurek.
Note the mode of dress in those days.

We s t

In the photo above, our narrator, Don Launer is seated with his back to us on the far left. There
will be more fronDon , b u't

6 6



This is 7 West 68 Street in 1903, two years
after the new DurlanRiding Academy

building was openedThe cental pavilion,
slightly lower than the flanking storysections,
housed an enormous riding ring under a greg
span of roof supported on giant trusséhree
story tall arched windows flooded the ring wit
sunlight on clear daysViewing galleriescould
accommodate 600 spectators and a separate
musi cians® gal |l er piece
orchestraThi s was necess 3
popul ar aft er nAmledy, thé m
American Broadcasting Company purchased
the building and convertatlto tdevision
studio space. The riding rirageais now home
to the T\t 1 and T\/2 studios.

Above, architects drawing of the building and on the next,pageterior shot of the main arena
with the sun coming in the B&treet windows. This is the home of Tvand T\:2.
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A Virtual Tour of West 66" Street

https://www.google.com/maps/@40.7726511,
73.9792569,3a,75y,3047h,98.51t/data=I13m6!1e1!13m4!1sr6hfrhh2Y19YWw6N7FMD
g!2e0!7i13312!8i6656/6m1!lel

If you click the link above, Google Street View will open with 7 West S6eet on the right. On

the far right is the eastern 5 story tower that you see on the fanritjle photos above. As you

click on the street to move further west (Central Park is just behind us), you will see on the right
the main ABC entrance at 77 West"6@nd directly across the street is Arenory. Just past the

main entrance, on the rightdrth) side of the street, you see the brick facade change to a tan
brickéthat b hefambusrsgNidhadas Aréna waeatet, at the NW corner of

66th andColumbusAvenue. As you can seat the corner, this is noWA B C glassed in nes
studis. A block further up on 68 is Julliard and a block soutim Broadwayis The Lincoln
Center.Even furtherdown 66St r eet ar e A B& 826 Was\66tR Rtreeq, asdvell2 4
as ABC's 125 West End Avenue building, which houses its radio netwatlscanery shops.

In the first few seasons of live television in 1946 and 47, when only a few shows were on the air,
and only in the eveningoxing from St. Nicholas Areneas a weekly, two hour event on NBC


https://www.google.com/maps/@40.7726511,-73.9792569,3a,75y,304.17h,98.51t/data=!3m6!1e1!3m4!1sr6hfrhh2Y19YWw6N7FMD-g!2e0!7i13312!8i6656!6m1!1e1
https://www.google.com/maps/@40.7726511,-73.9792569,3a,75y,304.17h,98.51t/data=!3m6!1e1!3m4!1sr6hfrhh2Y19YWw6N7FMD-g!2e0!7i13312!8i6656!6m1!1e1
https://www.google.com/maps/@40.7726511,-73.9792569,3a,75y,304.17h,98.51t/data=!3m6!1e1!3m4!1sr6hfrhh2Y19YWw6N7FMD-g!2e0!7i13312!8i6656!6m1!1e1

and again | ater i n 0yodtheSiliette Gamlbadd of Sponisokingmont . M
mat ches wer e Hwds0Ouiltantl89&ds an idkatiogkriokby.two New York
millionaireséMr. Astor and Mr. Vanderbilt. He
https://www.youtube.com/watch?v=rj|QKLemjpQ

& MMM v

BT, NICHOLAS SKATING RINK, NEW YORK CI7Y.

The Armoryat 56West 66" Street was built in 1903 and used by the Army until 1976 when

ABC | eased it and conv ®netLiéedo Live UntilthenOVTLhad ét he h
been éalf hour show, but with the move to TV17, it went to 45 minutes Geheral Hospital

leading in, and also at 45 minutes. The formed a 90 minute block that won ratings folnyears.
2009,0LTL moved to TV 23 and ESPN took over this NY landmark buildimgfbice space.

| ogosovartheyednse or der t hey

television network


https://www.youtube.com/watch?v=rjlQKLemjpQ

A B C dlew York TelevisionSt udi os é

Once ABC bought the 7 WestB6treet the oldDurland Stablespuilding, master control and
TV-1was operational by latt948 Early on,ABC in New York used a combined letter and
number system to differentiate local use and netwtr#tios All ABC televisionstudionumbers
are prefaced by the letters TWith network studios given a numbes in TV1,etcAB C0 s
local u television studimumbersstarted with a letter, lik&V-A, B, C and D. Radio studios
used numberand letterdike StudiolA, 5C, etc.

Over the years, ABC has taken over most of WeStSfeet from Central Park to Columbus
Avenue, and mostly on therth side of the streand extending to West 870 cover the whole
block Many studios have come and gone, but weoll

Network Television Studios: (Theunderlined/bold are still in usefABLE OF CONTENTS is
aloedlis of studios from a rare ABC engineering |

TV-1& TV-2, TV-3, TV-7, TV-9, TV-17,TV-23 & TV 24é West 68' Street

TV-11& TV-12é Hotel Des Artistes, 1 West 6Btreet
TV-13 & TV-14¢é 7 Lincoln Square T&.&E @E
TV-15 TheElysee Theate202 West 58ttStreet
TV-16é 433 West 53rdbtreet
TV 17éArmory buildin§Stear t 66
TV-18 & TV-19¢ 101 West 67tlstreet
TV-23&TV-246 320 WEStieet 6 6 T R i
Ritz Theateé 219West 48thStreet TV-1 (NETWORK STUDIO)
Little Theateé 234 West 44t Street il
Colonial Theate¥ 1887 Broadway Tl RoRane,
Times SquareStudioé 1500 Br oadway R aE Tk e s
TV-A (LOCAL STUDIO)
Early Local Use Studios o ((IL%%I/\\ILS;UL[P)AI?A)ND STATION BREAK STUDIO)
NET PROJECTION
L. LOCAL PROJECTION
TV-A, TV-B, TV-C, TV-D were the original local use TV MASTER CONTROL
studios TV -A eventually became T\£7 (studio and bl T
control room) andavas the home of the local newscaests| it g B
from time to time was aetwork news studio STUDIO 3-8 (RADIO)
STUDIO 4-A, 6-B(RADIO)
. . STUDIO 5-B, 5-C (RADIO)
TV-C was in the basement under-P\and is where STUDIO WABC (RADIO)

ABCOs first nbedamwdhrJéhn Dabyws cast s
TV-B was a control room on)ynd is now office spacel'V-C and T\- D were local film and

stationbreak studios

REMI NDER: At the end of this report is a 7 pa
originating studios.
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Above isperhaps the elest photo taken in these huge workhasgelios andshowsthe
production ofThe Look PhotoCrime Showin September of 1949. This was a half hour ABC
radio show that ran 5 days a week, and once a week on telegisamsored by Looklagazine.
Below is a set for a production ©he Paul Whiteman RevueBoth arem TV-1.




In the images above and below, the sets irlTafe massive and ornaedshow just how well
a television studio fits into a horse riding ring, but remembeflTi¥just half of the spac@n
the rightis Patti Page in TVL, which was where her958 show for Oldsmobile was done.

Below isare shots from th&952 Presidential election coverage from-IM'V-1 and T2 are

still the main production studios in New Yorkhe bald cameraman is Mike Freidman who

become a director dwide WorldOf Sports He builtande ed ABCG6s first handh
and that whole first hand history is in Part 2.




A cool TV trick from back in the day. This is again, the 1952 election coverage and on the left
you see the camera shooting the totals boaid/41. On the right is one of the many men

behind the board changing thete totalnumbers as they come in. Notice the elesontinuous
loop, numbeedrings.

From TV-1, Hollywood Screen Testt hi s wa s etwotk serids broadcast an ABC
TV. It was hosted beil Hamilton(who you may remember as Commissioner Gordon on
Batman), andsought to give exposure to many-aipdcoming actors who were lookingrftheir
big break. The relatively unknown actors would beked to guest star on the shand then


https://en.wikipedia.org/wiki/Neil_Hamilton_(actor)

they would have halhour scenes of dialogue with established stage and screen Aatorsy

the manystars discovered dAollywood Screen TeswereGrace Kelly JackKlugman Pernell
Roberts andJack Lemmon

TV-1/TV-2 STAGE FLOORS

=
-

Tv-2 o

7.000 5q. Ft
5,150'5q. Ft

The common wall between TV 2 and T\tan be raised tallow the space tbe used as one big
studiq as it was wheihVho Wants To Be A Millionairedebued here August 16, 1999.
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https://en.wikipedia.org/wiki/Grace_Kelly
https://en.wikipedia.org/wiki/Jack_Klugman
https://en.wikipedia.org/wiki/Pernell_Roberts
https://en.wikipedia.org/wiki/Pernell_Roberts
https://en.wikipedia.org/wiki/Jack_Lemmon

Above is the 1968 election set with both GE and Norelco color cameras, and below is the 1992,
Bushi Clinton election set. Both are in TV

At the link is a very rare look inside TV-1. https://www.youtube.com/watch?v=UvheqZQadz4

From 1952, this is the anthology seriedes Of Tomorrowthat, in a science fiction twist, has an

ABC broadcast interrupted by a scene ohussom an
we see Rod Steiger in one of his first ever roles. In the second half, the scenes in the back corner
of the studio where calls to the police are made, all happen near the déeadisantorVv-2.

Another Exclusive Rarity!

In 1963, ABC did a lile booklet callednside ABCto distribute to clients and producers to
introduce them to ABCds engineering capabilit
only surviving copies, we will get to see the control rooms of the early years, thartkgear4

ABC veteran audio engineer Dick Roes. Here are the pages farand T\,2. There will be

more of these as we go.

By the way, as luck would have it, we have found a Los Angeles verslosidé ABCtoo and
we ol | shar e t R avhichiwihe \MestyWoast histany ofRhee ABC Studios.


https://www.youtube.com/watch?v=UvheqZQadz4

Y

A TECHNICAL GUIDE
TO THE OPERATING
FACILITIES OF ABC,
NEW YORK

PRODUGION g e | .
GOWNTROL Crrirr™
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1. STUDIO LAYOUT (PLAN VIEW)
® 2. PROGRAM SPEAKERS

3. PREVIEW MONITORS

4. LINE MONITOR

5. STUDIO SWITCHER

6. CAMERA CONTROLS




PN G E W N

. SELECTOR PUSH BUTTONS — INTERCOM, SA, CUE
. TWO EFFECTS AMPLIFIER CONTROL PANELS

. LINE WAVEFORM MONITOR

. LINE V.U. INDICATOR

. INTERCOM SPEAKER FROM CAMERAS

. VIDEO SWITCHER

. SYNC. SELECTOR SWITCH

STUDIO BREAK-IN PANEL

© N DL W N

. AUDIO SPEAKERS

. AUDIO CONSOLE

. VIDEO MONITOR

. A.C. POWER PANEL

. AMPEX AUDIO TAPE MACHINES

. AUDIO TURNTABLES

. AUDIO AMPS AND POWER SUPPLIES
. ACCORDION TYPE FOLDING DOOR

THIS SWITCHER IS UNIQUE IN ITS VERSATILITY. IT IS CAPABLE
OF HANDLING THE MOST COMPLICATED PROGRAM FUNCTIONS
THROUGH ITS: TWO SPECIAL EFFECTS AMPLIFIERS; 14 NON
COMPOSITE INPUTS AND 10 COMPOSITE INPUTS. GENLOCKING

FACILITIES ARE ALSO AVAILABLE.

AUDIO GONTROL
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. VIDEO CONTROLS
. MONITORS

. VIDEO SWITCHER

. POWER SUPPLIES

. A.C. POWER PANEL
. VIDEO MONITORS AND AUDIO SPEAKER

. RCA AUDIO TAPE MACHINES
. AUDIO RACKS, PWR SUPPLIES, PREAMPS,

Distribution Amps
Video Jackfield

AUDIO CONSOLE

AUDIO PATCH FIELD, ETC.

TK 60 — CAMERA CONTROL POSITION

FACILITIES INCLUDE A DIAL SELECTED SPECIAL EFFECTS
AMPLIFIER. SWITCHER WILL ACCOMMODATE 14 NON COM-
POSITE INPUTS AS WELL AS 10 COMPOSITE INPUTS.

THE AUDIO CONSOLE IN TV-2 HAS BEEN MODIFIED WITH ADDITIONAL FADERS
MAINLY TO HANDLE ADDITIONAL MIKES USED FOR A LIVE ORCHESTRA.

THE PUSH TYPE SELECTOR BUTTONS ARE USED TO HANDLE ALL FILM IN-
PUTS AND NEMO FEEDS, THE QUTPUT IS FADER CONTROLLED.

ON THE MAIN PANEL, THERE ARE TWO SUBMASTER FADERS. EACH WILL
HANDLE 8 MIKES INPUTS, BUT ONLY FOUR AT ONE TIME. THE MASTER
FADER IS LOCATED IN THE UPPER RIGHT CORNER.




Above is one of our contributors, ABC audio enginer Dick Roes at the controls inardund
1965, and with Roone Arledgd®ick was at the controls at the Berlin Olympics when the news
of the massace broke. He was with ABC from 12689.

WEST 66TH STREET CAMPUS | TV -1 SOUND STAGE

The home of the Katfie show with Katie Couric starting in 2012, and the former home of the
popular game show Who Wants To Be A Millionaire, and the News magazine shows Prime
Time Live and 20/20, the TV-1 Sound Stage specs out with:

* 6,400 square feet of production space * Additional 5,150 square feet of space available
+ Moveable grid by raising an adjoining wall
* Maximum working height of 34 feet * Approximately 1,000 square feet of
technical/utility space with power, racks and
* Fullcyc frack at 28.5 feet
connectivity to create a carry-in control room or
support space as needed



The greenroom fdkatiei s behi nd this setéat one -&.Theme t hat
TV-7 control room is still in use and isnow used forI\0s pr oducti ons.

These ar@hotos ofKatie thatl took in 2014, just after the audience had been seated.



P. il il i i it

Every ABC New York veteran will tell you that until sometime in the 1980s, you could

occasionallystill smell the stable that this building started out as.



WEST 66TH STREET CAMPUS | TV - 2 SOUND STAGE

The current home of ABC's The Chew and the former home of Good Morning America and The
Tony Danza Show, the TV-2 Sound Stage specs out with:

* 5,150 square feet of production space « Additional 6,400 square feet of production space
available by raising an adjoining wall

* Paired with our state-of-the-art High-Definition
Control Room

* Moveable grid
* Maximum working height of 34 feet

* Full cyc track at 28.5 feet that wraps around three
walls

In the pttureabove, tle dividing wall between T\ and 2 is just behind the set on the far end of

the studio. Thanks to my ABC tour guide Bob Franklin for the amazing tour and talsng th

photo of me in TV2 in the area where the first GMA hotbase set was. Whé&ood Morning
Americadebuted in 1976, T2 was t he showds home for sever al
from August of 1978https://www.youtube.com/watch?v=WgP4jDpaGRA



https://www.youtube.com/watch?v=WqP4jDpaGRA

TV-2 é1980 Presidential Election Coverag

This was the election that put Ronald Reagan in office. As you can see on the totals board, it was
a three way race between President Carter going for a secondRiesganand Independent
candidateJohn Anderson. Thanks to ABC alum John Schmidtiferphotos. In the photo below

we see on the set Barbara Walters, Frank Reynolds and Ted Koppel in the foreground and Max
Robinson a little further back.




On the top photo, we see thegedoor between TVL and T\ 2 in the down position, and
below, weseeit half way up.Twin electric motors lift and lower the mutbn door. At the link

is a WABC news report from this night on the
https://www.youtube.com/watch?v=smHM4I2I6



https://www.youtube.com/watch?v=smHM4Inl62I
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He r e 6 s-2 €Camteol RBovh (top) and the graphics desk behind the switching console and the
audi o room. At the bottom, a | ook at the back

manually changedumbered tape loops we saw in the 1952 election
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TV-3, Home ofABCWorldNewsT oni ght é



